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Preface

Whilst I lay claim to having found this picture, this book is not about the picture that I
found. This book charts the factual details of 'The Rising Squall, hot wells, from St.
Vincent's rock, Bristol', IMW Truner's first exhibited oil painting, as found in the
literature from the exhibition to it's disappearance and exposes mistakes which led to
its classification as a watercolour.

JMW Turner is said by some to be England's greatest artist; we put his portrait on our
£20 note, his works are valued highly and images of them are ubiquitous.

My justification for writing a book about such a well covered topic is that I have
identified a mistake in the recorded history of it. This book sets out to correct the
record and at the same time illustrate it with images of some of the key elements of
the evidence. Many of these are now available on the internet.

It is impossible to reproduce every document that has contributed to my research.
However, I have included sufficient to support each important step in the painting's
history.






In 1793 J.M.W. Turner then 17 years old sent oil paintings to the
Royal Academy Exhibition of 29th April to 8th June.






1. Obituaries
The Art Journal Obituaries

Following his death in December 1851 obituaries appeared in prominent magazines
and some recorded the exhibition of an oil in 1793. One of these was 'The Art
Journal" which published a two and a half page account in January 1852 .

e ArtJournal 1852 pages 46, 47 and 48 (page 46 illustrated)

"In 1789, he entered as a student at the Royal Academy, sending to the Exhibition in the
following year, a “View of the Archbishop’s Palace at Lambeth,” executed in water-
colours ; in 1793, he exhibited his first oil picture."

The interest in articles about Turner's work persisted and in October 1856 The Art
Journal published a biographical article which once again specified the timing of his
first exhibited oil.

e ArtJournal 1856 pages 297 and 298 (illustrated)

"Turner entered the schools of the Royal Academy in 1789, and in the following year he
sent his first picture, a drawing in watercolours, to the Exhibition - the subject a view on
the Thames, taken from the banks of the river, nearly opposite the episcopal at Lambeth;
three years afterwards he exhibited his first painting in oil."

The 1856 article lacks the precision of the 1852 obituary but is quite clear about the
exhibition of an oil painting in 1793.

The Art Journal does not name the oil painting. (We will see later that at this time
'The Rising Squall' was in Tasmania in the possession of Rev. Dr. Francis Russell
Nixon, Bishop of Tasmania and known only as 'Landscape’. It had been there since
1843 and was returned to London in 1862.)

Besides 'The Rising Squall' in 1793 Turner exhibited two other works. (If can be
shown that 'View on the river Avon' was also an o0il; 'St. Augustine's Gate' was, and
is, assumed to be a watercolour.

e The three 1793 exhibits are named in Algernon Graves 'Contributors and their
work' (1905)

Hand Cowrd, Muaiden Lane,
Covent (rarden,
1793. 263 View on the niver Avon, near
St Vincent's rock, Bristol,
316 Gate of S5t. Augustine's Monas-
tery, Canterbury.
123 The rising squall, hot wells,
from St. Vincent's Rock,
Pristol.

Graves does not say which of these are oils.
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MIR. J. M. W, TURNER, R.A.

TuE close of the last year added a name to the list
of the great men who have passed from smong us
during that period of time, which ought to, if it
does uot, excite deep regret beyond the cireles
with whom that name was closely associated.
When a distinguished statesman or a successful
commander is taken away from the living, it is
long ere the popular voice is silent over the event;
the death of one whose gening is of & less stirving
and exciting character, is little felt out of its own
sphere, and the multitude searcely know or eare

“That from the firmament a star hath fallen,”

It is presnmed that eur readers have :lh':ml{
heard of the lamented death of Joseph Mallard
William Turner, E.A., a name so intimately eon-
neeted, during the whole of the present century,
with the Finc Arts of this country; and it is no
disparagement to the artists of undoubted talent
whom he has left behind, to affinn that we have
Jost in him the greatest landseape-painter of the
English school ; we should scarcely say too much,
if we add, or of any other—aneient or modern.

Mr. Turner was born in Maiden-lane, Covent
Garden, it is supposed, in 1773, for he was
christened in the parvish chureh at St. Paul’s, on
May the 14th, of that vear. His father carried on
a respeetable business as a hair-dresser; and it
refleets no little eredit on his discernment and
wisdom, that he allowed his son to follow the path
which nature had marked out for him, as soon as
it appeared plain and palpable. Itis unnecessary,
even could we afford the space, to travel over the
ground which the young man took till he had
established his own reputation among the artists |
of his earlier time; but it may be stated, that he
was indebted for mueh sound adviee, and the unse |
of many valaable copies, to the late Dr. Munro,
an amateur of high taste, and a connocisseur of no |
mean judgment, The Doctor possessed a large |
and immﬁant colleetion of water-colour drawings,
which liberally allowed some of the voung
artists of that day to copy; and among those
who availed themselves of this privilege, were
Turner, and his somewhat older companion, |
Girtin. To these two we unquestionably owe the
distinguished position sequired by our school of |
water-colour painters ; while it may be remarked,
that their drawings bear so close a resemblance to |
each other, that 1t requires very niee serutiny to
disl.ingui.sh between them. 'T{l]'l‘le\"i, however,
exhibit more claborated detail than those of the
other, yet no less breadth and richness of effect.
Neither of them, indeed, will bear comparison with
the productions of other men of later times: the
art of water-colour painting has since been carried
to a heizht of executive power that almost rivals
oil; still we have seen drawings by Turner, of forty
or fifty years back, of marvellous depth and trath
of golouring,

In 1789, he entered asa student at the Moyal |
Academy, sending to the Exhibition in the follow- |
ing year, a ““ View of the Archbishop's Palace at |
Lambeth," executed in water-colours ; in 1793, he
exhibited his first oil pieture, From 1790 to 1500,
when he was elected Associate, he contributed to
the annual exhibitions of the Aendemy nearly
sixty works, In 1802, he was placed among the
Academicinns, his chiefPier.u.ms of this year being
" The Fall of the Clyde,” and  The Tenth Plague
of Eaypt.””

It would be scenpying our columns to little good
purpose, to fill them with a list of the pictures
contributed by this wonderful and indefatizable
painter to the Royal Academy and the British
Institution during more than half a eentury ; they
have become as familine to the frequenters of those
galleries as ““ household words ; * they have been
admired or sneered at as the faney or judgment of
the visitor has dietated, Of the engraved publica-
tions which have emanated from his pencil, we may
allude to the “ Liber Sfudiorum,” published in
1808, and now a very rave work, It consists, as
its nmine implies, of a large number of studies or
sketches, made in a remarkably free and powerful
manner, in imitation of Claude's * Liber Teri-
tatis," His ** Rivers of England,” from an ex-

lingly beautiful collection of drawingsin the
prsscssion of the artist at the time of his death; his
'Rivers of Franee ;" * England and Wales,” |
from o series of noble drawings belonging to |
My, Windns, of Tottenham, and My, Munro :
““The Spouthern Coast;™ his Ilustrations of the

. Poems of Seott, and Byron, and Rogers; are each

and all of them works that will confer immortality
on the name of the artist, irrespective of the larger
and single engravings from his pietures,

It is our firm conviction that the present gencra-

tion must not sit in judgment upon the genius of
Turner. We are too close to his pictures to see
them in their right aspect, and the mind has
become too unevenly balanced by the opposite
opinions of his detractors and his admirers, to
pronounce a clear and unbiassed verdiet. Sir
Joshun Teynolds had also, in his lifetime, to un-
dergo the same ordeal of praise and calumny ; hut

posterity has rendered him strict justice, by |

giving him o place among the greatest masters of
Art. We have no doubt of similar honowurs being
awarded to Turner, for we belleve him to be the
most extrsordinary painter (and by this we mean
the highest geniusﬁ that ever tool: pencil in hand
to delineate the marvellons beautics of the world
around uz, It must not be lost sight of by those
who would estimate the value of an artist’s works,
that there are two standards by which they should
Le judged,—their truth and their poetry; or, in
othcr words, by the appeal they make to our
natural senses, or to our imagination by their ideal
benuty, There are some of Turner's works pos-
sessing each of these qualities; some that have
both ; and some, it will be said, though we do not
think so, that have neither. It is long before one
can sufficiently understand a style of painting
altogether new and original, to estimate its merits.
(Great geniuses have ever been great experimen-

talists, and Turner’s vast and eomprehensive mind |

disdained to follow in the track marked ont by
others, however distingumished; hence, he broke
away from the trammels which the dogmas of
schools wwould have interposed bLetween him and
his genius, and hewed out a way for himself
through the world of nature, which none had ever
passed before, and which few can hope to follow. He
saw things as no one else saw them who had not
the snme power of perception and analysation
where most eyes wounld pereeive in a fow acres of
meadow land an unvaried mass of green, his would
see it brokem up and diversiied by a thousand
tints and toncs of coloury his would deteet in the
clouds of a summer's sunset a multitude of beau-
tiful and harmonious tints, where the ordinary
observer wonld scarcely find half-a-dozen ; and it
was by his combination of colours, and by the
arrangement of picturesque yet natural objects, that
he achieved such wonderful forms of beauty and
such magie effects; and however eceentrie some of
these might apprar, so as to bring upon the painter
eventhe charge of artisticinsanity, there is ““method
in his madness,” and beauty in his seeming extrava-
gances, There never was an artist who so played
with the elementz—not in very wantomness, but
with purpeses of truth, and with actual sensibility,
as Torner; his faculties of observation and per-
ceptlon were vast, and his memory must have
heen wonderfully retentive, for it would have heen
impossible for the most rapid sketeher, while seated
at his sketeh-book, to have caught, as he did, the
variety of tints and forms exhibited in the pass-
ing clends, The luxuriance of hizs pencil i3 its
highest charm, clevated by a * subtle power of
expression,”” as Mr, Ruskin observes, ** even of the
characters of mere material things, such as no
other painter ever possessed.” ¥lis summer evening
scenes are not those of Claude, nor have his tem-

ests the savage grandeur of Gospar Poussin's. Of

urner’s, respectively, it mny be said—

“'Tls strange by fits, by starts "tis wild;™

but neither are irreconcileable with the wvaried
operations of nature ; *all,’” to quote our former
anthority, *! have this noble virtue—they are, in
everything, his own; cvery faculty of his soul is
fixed upon nature only, s hesaw
membered her,’

The peoints he most aimed at in ‘his works
are light and space ; their highly luminous quali
ties are their grand characteristies: we searcely
ever sec an important object in his foregrounds,

er, or as he re- |

but generally in the ¢centre of his pictures ; where, |
also, is to be found the greatest mass of light, and |

opposed to the point of sight is the darkest and
largest quantity of shade. We see these principles
exemplified in the picture of * The Golden Bough,™
in the Vernon collection ; while the effect of space
and air in the same worl, ]Imilluoed by the most
elaborate and delicate application of touch and
tint, earries the eye over miles of distance, where
we ean diseern the exaet character of the landseape
before us, till it is lost in the harmonious blending
of earth and sky, into which faney only ean
penetrate.

But in_contending for the fidelity of treatment,
as regards their natural philosophy, exhibited by
Turner in his landscapes, we must perhaps exclude
those of the last twenty years, inore espe-
cially, from that ofdposir.iw actuality ; in fact,
many of his professed * views' are only types of
realities; his Venetian and other Italian scenes
are more places of his own creation than existing

loealities. Italy was the land over which his
imagination revelled ; it gave him ideas to mould
into whatever form, and to invest with whatever
colour, his genius might choose toimpart to it; he
saw beauty in her palages, and grandeur in her
ruins of departed greatness, and he invested them
with a glory which might have helonged to their
primitive state, and which is due to them, how low
soever they may now have fallen, He revivified
Italy, making her mot wlat she is, but what it
may be supposed she might have beem when
holding an exalted position among the nations of
the carth; but he put his own peculiur stamp of
beauty both on the present and the past. The fact
is, Turnce's mind was too poetically eonstituted to
permit him to treat even the most commru-place
theme in a eommon way ; his faculty of conception
was too expansive, his power of invemtion or
creation too fertile, and his taste too refined to per-
mit him to beeome a mere imitator of Nature; the
peneil of the artist is like the pen of the poet, and
we seem to be reading an cpic when studying one
of his pictures, Look, for example, at that of
“The Gld Téméraive,” exhibited at the Royal
Academy a few years since, and engraved by Will-
more in the * Royal Gems of British Art;" a
picture that tells its story in a manner no poet
could surpass in deseriptive verse,

The works of Turner indicate three distinet
periods of his practice; the first shows the closest
attention to the most ninute detail of nature, and
a sober unaffected applieation of eolour; having
made himself perfeet master of these qualities, he
launched out into a bolder and broader use of his
peneil, still adhering closely to form, and using the
colours of his palette with amazing foree and rich-
ness; in his thivd, or last period, he secms to have
neglected fonm almost entively, and made eolour
the only exponent of his ideas. The second class
of works are those to which, unquestionably, the
highest value will be attached; they will alone,
we suspect, bear the test of time,

We believe that nothing herein stated will
be found opy to our previously exp 1
opinions ; when forced to write in terms of deep
regret at what we considered the erratic course of
his genius, we always rendered homage to its
marvellous deings—marvellous even in their very
vagueness and wanderings—still more wondrous
when eonfined within reason: at all times, how-
ever, something of truth and excellence is to be
found in his falsities. It is no new thing for genius
to be eccentric, even in what it most loves; and

rhaps had Turner been less violently opposed,

e would not have so defied public opinion, even
for his own sake, His was a mind not to be
written down, while his love of notoriety, for he
was undoubleé!y often impelled by this weakness,
might have urged him to pursue a course which
kept his name constantly before the public. Per-
haps he was unwise to have so acted ; he could not
thereby add to his real fame, and most certainly
his pertinacity has ended in diminishing it.

The pages of the Ar-Jowrnal are not the place
for repeating the idle gossip respecting Mr,
Turner’s private life, and mode of living; we have
to write of the artist, and not of the man, and
whatever may be laid to his charge, we have no
desire

“Tao draw his frailties from thelr dread abode

There is no doubt he lived in a style utterly below his
high position and his acknowledged wealth 5 there
are hundreds who deo the like, against whom the
finger of scorn is never pointed ; and what, after
all, can his detractors say, when it is known that
he accumulated riches, not as a miser does, for
the pleasure of counting his gold, but for a noble

. and Christian-lke objeet ? Tf he preferred solitude

to society, and hoar his gains—not ill-gotien,
but the fruits of long and arduous labours—deny-
ing himself the social comforts of life, the end he
purposed justifies the means he adopted to bring it
to . Professional men do not make money
rapidly and largely like the speeulative merchant
and thriving trader, but onl:r by slow degrees, and
by thrifty habits, Turner, 1tis said, would demur
to the overcharge of sixpence; and Guy, the founder
of the hospital that bears his name, would put out
his dim rushlight if a friend called in to have an
hour’s conversation in the evening, saying ** they
could talk as well in the dark as in the light;™
and yet thousands have sinee pronounced ablessing
on his name ; many wili hereafter do the same by
Turner's, There ave various motives which actuate
men to deeds of charity; some like to have their
benevolence the theme of admiration; others
prefer to see the ha]&piuess it gives ; and others,
again, are contented to know that the good they
do lves after them: but all have a claim fo the
esteem of their fellow men, whatever impulse they
follow, so long as it works beneflcially. Turner
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greatest landseape-painter the world has secn,
others regard him, a5 Jittle better than an artistic
madman : he has been the jest of one party—
the idol of another ; nor is this much to be wondered at,
if we eall to mind the peeuliarity of his works as well as
their originality, for the whole range of Art-history
affords nothing analogons to them. Each year that has
elapsed since his death, in 1851, hos only served to con-
firm the opinion we expressed in the biographical notice
that n])])c‘.\rl:(] in the Avf-Jowrnal 2 month or two after-
wards, and which we now repeat :—* 1t is no disparagement to the
many artiets whom he has left behind, to affirm that we have lost
in him the greatest landscape-painter of the Fnglish sehool; we
should searcely say too much if we add, of any other—ancient or
modern,”  We are quite willing to cast inour lut with those whe
venerate his genius, though by no means, as some do, to the entire
exelusion of every ofher artist. It was truly said by an avonymous
writer more than twenty years ago, that * the glorious superstrne-
ture of the British School of Landseape, in part erected by the
united powers of Wilson and Gainsborough, Las now in our times |
received its final acme of excellence, its trinmph of beanty and grandear, from
the genins of Turner.”

Had Mr. Ruskin, in his ardent and enthusiastic admiration of the works of |
this painter, showed a more just appreciation of the talents of his contempao- |

-

By mrum vy

close a resemblance to those of the ather, that no one who has not very earefully

studied the works of both would be able to distinguish between them. We are |

raries, we believe that Turner wonld have been a considerable gainer; but the
indiscriminate laudation of Lis idol, at the expense of, and in comparison with
others, created, there is little doubt, a wide-spread feeling of opposition to the
opinions and sentiments of the author of * Modern Painters,” and throngh him
to the subject of his eulogy: an injndicions friend often infliets more injury on
the cause he advoeates than its avowed opponents,

Our opinion of the works of Turner, an the estimate we have formed of his
genius, have been alveady recorded ; it is unnecessary to travel over the same

Ew, if any, painters, whether aneient or modern, | ground again ; we shall only refer to o previous notice for a few facts which
have cansed so much disenssion among Art-crities | require to be stated in this place, and then fill up the pages at onr disposal
as Turner: while some have cxtolled hin as the | with such remarks of our own, and of other writers, as they oceur to us, and are

suited to onr purpose.

Tarner was born iu 1775, in Maiden Lane, Covent Garden, where his father
carried on business as a hair-dresser ; he had, however, sufficient diserimination
to allow his son to follow the pursuit to which he was most inclined, How
and where his earliest studies iu Art were carried on we have no preeise
information ; we ooly know that hie was largely indebted to Dr, Muuro, who
possessed an extensive collection of water-colonr drawings, for permitting him
to copy them wuder his own immediate dircetion and adviee. The doctor’s
collection was rich in the works of Panl Sandby, Rooker, Cozens, Hearne,
and others whose names are now almost lost to the public, and in sketehes by
Gainsborongh. Turner and Girtin, as well as the ll;h: John Varley, Francia,
Edredge, &c., were among the disciples of the Munro school, as it was called,
and “ oceasionally copied and studied from the same prototypes.  From the
claborate and tasteful delincations of Icarne and Rooker they acquired the
rudiments of a just and accurate insight into the properties of topographical
design ; and from the drawings of Cozens a practical knowledge of breadth and
simplicity, wnited with the charms of wrial perspeetive,” To Turner and Girtin,
Letween whom an Tonourable vivalry exisied—for both seemed equally gifled
with genins and pereeption, and alike endued with execntive powers—are we
chicfly indebted for the high position which ewr school of water-colour printers
has reached. (Girtin unfortunately died at the comparatively early age of

| twenty-seven, in 1802 ; Lad Le lived to the years of his fellow-student, there is

little doubt he would have achieved a reputation second only to that of Turner—
for their merits were so equally balauced, and the drawings of one bore so

e GUAKD-SHIF AT THE NORE.

speaking of those execuled when the mtists were fellow-pupils, or soon after |

that time, for Girtin in his latter years launched out into s wore free and a
bolder style than ‘Turner did at the sawe period ; while the drawings of Turner
during the last thirty or forty years of E life are as unlike his own earlier
productions as they are to those of any other painter —latterly

* None but himself could be his parallel.” *

* After the above paragiaph was weitien, we incldentally met with the following
passage in Mr. Ruskin's last volume of * Modern FPainters ;™ I§ oceurs under the chaper

[ amd G, P. Mickolls.

Turncr entered the sclools of the Royal Academy in 1789, and in the
I'ullcm'ing year he sent his first pieture, 8 drawing in water-colours, to the

Leaded * Of the teachers of Tarner:"—* What help Turner reccived from this or that
eompanion of his youth is of no importance to any oue now.  OF éourse every great man
is always being helpel by everybody, for his giftis to pet zood ot of all things and ail
persons ; and also there were two men assoeinted with him in early study, who showed
high promise in the same field, Cousen and Girtin (espeeially the former), and there is
no saying what these men might have done had they lived ; there might, perhaps, have
been @ strogrle between one or other of them and Turner, as between Glorglone and
Titian. But they lived not, and Turncr Is the only great man whem the school has yet
produeed.”  Mr. Ruskin here falls in with our own opinion, only he gives to Cozens—
N0t Coirsert, 44 he calls him—the position with regand to Turner that Girtin should have.

3K

3
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Eshibition—the subject a view on the Thames, taken from the bavks of the
river, nearly opposite the episcopal palace at Lambeth ; three years afterwards
he exhibited lis first painting in eil. Two pictures he eshibited in 1500
attracted great attention, the ““Falls of the Clyde,” and the * Tenth Plague |
of Egypt’—subjects very dissimilar in el r, vet both distinguished b

masterly treatment,  To show how varied were the subjects painted by him |
in the early part of his career, we would jostance e picture which many years |
ago was in the collection of Lord de Tabley; it represented a b ith's

embellishment of engraved subjects demanded——where a multitude of objects
was required to be given in a small space—bat also from his changing his
conduct of light and shade from a breadth of shadow to a breadth of light,
which gradually expanded to almost a want of solidity in his last paintings;
this was also the reasou for adopting a more brilliant style of colour—for
objects to be rendered sufficiently distinet, without cutting up the breadth of
light, could only be produced by the contact of het and cold colours. Tn these

ictures Le more bles Wilson and Clande than in his later pictures, both

shop, in which was a butcher, who app o be disputing with the owner |
of the forge his charge for shoeing a pony: all the implements used by the '
smith were introduced with remarkable truth and firmness of painting, while |
in the foregronnd of the picture were groups of pouliry, finished almost as
highly as if they had come from the pencil of Hondekoeter, or Jan Fyt.

The early pictures of Turner have so rarely passed under our own observation,
that there are but few—aud with those the publie generally are almost as well
acquainted as ourselves—on which we ought to venture an opinion. Mr. John
Burnet, who perhaps knows them better than any other individual, and
certainly is as well able to offer a critical remark upon them as any one clse
with whom we are aequainted, has recorded the following observations upon |
their peculiar features ;—* The early compositions of Turner are of a simpler |
character, and coutain fewer parts than lis later works; this not only arises
from his being d on tations of ive scemery, such as the

e |
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modern taste and imagination ; being at the same time directed exclusively to | Jupiter, and gardens of the Hesperides, a

classical sources for all infurmation as to the p subjeets of Art. Henee
while Scott was at once directed to the historv of his native land, and to the
Gothic fields of Ginagivation, and his mind was fed in a consistent, natural, and
felicitons way from his youth wup, poor Turmer for n long time knew no
inspiration but that of Twickenham, no sublimity but thai of Virginia Water.
All the history and poetry presented to him at the age when the mind receives
ite dearest associations, were those of the gods and nations of long ago; and
his models of scntiment and style were the worst and last wrecks of renaissance
affectations, Therefore (though utterly free from affectation) his early works
are full of an eiforced artificialness, and of things ill-done and ill-conceived,
becanse foreign to lis own instinets; and, throughout life, whatever he did,
beeanse he thonght he owghf to do it, was wrong ; all that he plauned on any
principle, ot in sup d obedi to canons of taste, was false and abortive :
he ou!l)‘ did right when he ceased to reflect ; was powerful only when he made
no effort ; aod was suceessful only when he had taken no aim, And it is one
of the most interceting things conuected with the study of his art, to watch
the way iu which his own strength of English instinet breaks gradually
through fetter and formalism; how from Egerian wells he steals away to

Yorkshire streamlets; how fiom Homerie rocks, with laurels at the top and
caves at the bottom, he elimbs at last to Alpine precipices fringed with pine, |

ou account of largeness of forms and his breadth of shadow.”

Speaking, in the chapter to which reference has been made in the ng
foot-note, of the Avt-edueation of Twmer, b whom and Walter Scott
Mr. Ruskin presumes a kind of mental relationship to exist, he thos writes;—
“‘Turner, from the beginning, was led into constrained and unnatural ervor;
diligently debarred from every ordinary help to suecess. The one thing which
the Academy ought to have tanght him (namely, the simple and safe use of oil-
colouz), it uever tanght him; but it earefully re his perceptions of
truth, his capacities of invention, and his tendencies of choice. For him it
was impossible to do right but in a spivit of defiance ; and the first condition
of his progress in learning was the power to t. . . . . Turner acquired
his knowledge of architecture at the desk, from academical elevations of the
Parthenon and St. Paul’s, and spent a large portion of his early years in taking
views of gentlemen's seats, temples of the Muses, and other productions of

[J.azd G, P Mizkolls,
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irit in his feet ¥ll.ll‘lﬁ him at last
to the louely arches of Whithy, and bleak sands of Hely Isle.”
Mr. Ruskin arrives at the lusion that the classical edneation of Turner

“hindered or hurt him ;" we do pot think so; but Mr, Ruskin sees no beanty
in the architecture of Greece and Rome: we do, althongh, with the author of
“Modern Painters,” we have a decided preference for the Gothie; and there-
fore, beeause we admire both, we derive as mueh pleasure from looking at
Turuer’s *“ Building of Carthage” as from his * Dogana, Venice,” or any other
of his later Italian seenes.  We conceive the difference of merit in his pictures
throughout the whole of his life is not so much of kind as of degree; and it
puziles us to understand how any one of pretension toa fceliuﬁ for the beantiful
in Art con stand before the * Carthage,” the * Bay of Baiwe,” or the * Daplne
and Leusippus,” and s of them, as the “ Oxford Graduate™ does, as works
which, ““ with infinite aceumulation of material, are yet heartless and emotion- |
less, dead to very root of thomght, and incapable of producing whol or
nseful effeet on any human mind, except ouly as exhibitions of technical skill
and graceful arrangement.” What is it that constitutes a great painter as well
as a great poet or other writer? The faculty of originating noble ideas, and of
describing them in lafty and truthful representations, equivalent to language, so
that the mind of others receives the impress of their grace, beauty, and power.
Had Turner's Art-education been transferred from classical mmt:‘.w to
pic-

and fortified with the slopes of their owu ruins; and how from temples nfl Gothic legends, England would never have seen a large nwmber of ¢
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COMPILRE OF THE " WORKS 0F SIR ERWIN LANDSERE, 1A," THE % WoRKS OF SAMUEL Coveins, m.a,,"
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COMPILED WITH THE SANCTION OF THE PR

OF THE ROYAL ACADE)  TURNER, Joseph Mallord William,
ST e o IR L Painter.

1V, Turner,
. 206, Matden Lane,
#I ol - Cutent Garden,

2B g 1796, f43 View of the Archhishop's
Palace, Lambeth,
Vo, VIII W, Turner,

26, Maiden Lane,
Covent Garden.

TOFT 1791, 494 King John's palace, Eltham.
10 so Sweakley, near Uxbridge, the
ZWECKER seat of the Rev. Mr. Clarke.

1792, 436 Malmsbury Abbey.
472 The Pantheon, the moming
after the fire.
Hand Court, Maiden Lane,
Covent (Garden,
1793 263 View on the river Avon, near
St. Vincent's rock, Dristol,

LONDON 316 Gate of St. Augustine’s Monas-
[ENRY GRAVES AND 0 (T

323 The nising squall, hot wells,
AND from St. Vincent's Raock,

. q TBristol.
GEORGE BELL AND 1794. 331 Second fall of the viver Monach,
1900 Devil's  Bridge, Cardigan-

shire,

336 Porch of Great Malvern Ab-
bey, Worcestershire,

388 Christ Church gate, Canter-
bury.

301 Inside of Tintern Abbey, Mon-
mouthshire,

408 St Ansclmi's chapel, with part
of Thomas-3-Becket's crown,
Canterbury Cathedral.

1795. 41t St. Hugh's, the Burgundian's

poreh at Lincoln Cathedral.

st Marford Mill, Wrexham, 1en-
highshirc.

535 West  Entrance of  Peter-
borough Cathedral.

589 Transcpt of Tintern Abbey,
Monmouthshire,

593 Welsh Bridge, at Shrewsbury,

fog View near the Devil's Bridge,
with the river Ryddoll,Cardi-
ganshire,

616 Choir in King's College Chapel,
Cambridge.

621 Cathedral Church at Lincoln.

1796. 305 Fishermen at sea,
36y Close Gate, Salishury.
395 St. Erasmus and Bishop Tslip's
hapel, Westminster Abbey.
65r Woolverhampton,  Stafford-
shire,

656 Landilo Bridge and Dinevor

Castle,
ViIL

Graves does not say which 1793 exhibit was the oil.

1790,

1797,

1798,
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686 [nternal of a cottage; a study
at Ely.

699 Chale Farm, Isle of Wight.

qo1 Landall  Cathedral,  South
Wales,

70z Remains of Waltham Abley,
Essex.

7u Trancept and choir of [Fly
Minster.

715 West front of Bath Abbey.

136 Moonlight; a study at Mill-
bank.

230 Fishermen coming a shore at
sun set, previous 1o a gale,
(L the index, Vo, 349 15
SEUEN N £rTOT.)
417 Trancept of Ewenny Priory,
Glamorganshire.

450 Choir of Salishury Cathedral.

464 Jily Cathedral, South Trancept.

517 North  Porch  of Salisbury

Cathedral,

118 Winesdale,  Yorkshire — an

autumnal merning.

196 Norning amongst the Coniston

Fells, Comberland.

“Ye mists and exhalations that
now risc

From hill or streaming lake,
dusky or gray,

*Till the sun paints your fleecy
skirts with gold,

In honour to the world's great
Author,  rise."—Milton,
Far. Last, Rook V.

Dunstanburgh  Castle, N.L.

Coast of Northumberland—
Sunrise after a squally night.

“The precipice abrupt,

Breaking horror on the black-
en'd flood,

Softens at thy return—

The desert joys.

Wildly thra' alt his melancholy
hounds,

Rude ruins glitter; and the
briny deep

Seen from some pointed pro-
niontory’s top,

Far to the blue horizon’s ut-
most verge,

Restless, reflects a floating
gleam.” — Vide Thompson's
&ﬂ!ﬂl‘ﬂ'r

346 Refectory of Kirkstall Abbey,

Vorkshire.
133 Notham Castle, on the Tweed
—summer’s morn.
“But yonder comes the power-
ful King of Day,

i

F
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the heart and mind had other uses for the hand.
His designe are said to be in number upwards of
ten thousand.

]

4. M. W. TURNER, R.A.

Joseph Mallord William Turner, the great
landscape painter of his age and country, died, on
the 19th instant, in his seventy-sixth year, at
Chelsea,—in & small lodging in which he had
lived for some years, though his own house was
in Queen Apne Street, Cavendish Square. He
was the father, or senior member, of the Royal
Academy, — and had he lived bat three months
would have worn his honour of an R.A. exactly
half & century. At the death of so eminent an
artist we may be excused for reealling Cowley's
exclamation on the death of Vandyck :—

‘¥andvek fa dead ; but what bald Muose shnll dare

{Though poets in that word with painter's share)

T* expross hier shdness?  P'ocsde mudl become

An Art like Painting liere, an Art that’s dumb,
But the two great painters thus sccidentally
eoupled together had little in common save genius,
Vandyck hved profusely, died young and in debt,

~Turner lived penuriously, died old and enor-
mously rich,
Our great landseape painter was the son of

William Turner, a barber; and was born, in 1775,
over his father's e;l.mpJ at No. 26, Maiden Lane,
Covent Garden, on the north side of the lane, at
the eorner of Hand Court. His father dressed
wigs, shaved beards, and in the days of queues,
k;_p-k nots and hair powder waited on the gentlemen
of *the Garden,” as the locality etill continues to
be called, at their own houses, and made money
:Jﬁ;'his trade, then a more flourishing profession

o that of & bair-dresser in the present day.
The mother's name no one has told us;— but
the father lived to see his son famans,-—dying, in
1829, in the painter’s house in Queen Anne Street,
at the age of eighty-four, He was buried, by his
own request, in the church of &t Paul, Covent
Garden,—where a small tablet to his memory,
erected by his son, is still to be seen.

‘Where or in what way the son first evinced his
love for Art has never transpired. He eared as
little about talking of his early days as he did in
after life of his finanecs; so that inquisitive
persons gained little by any questions — and
some were put to him—on the subject of his early
predilection for Art. He was, however, an exhibitor
at the Royal Academy Exhilitivn in his fifteenth
year :—the Catalogue for 1790 recording the ap-

earance of & * View of the Archbishop's Palace at

mbeth, —the artist being described as “J. W,
Turner, living in Maiden Lane, Covent Ganden.”
The view was a water-colour drawing,—as, indeed,
were most of his carly works; and the place of
exhibition was the room set apurt for * Sculptures
and Drawings,"— statues, drawings, miniatures
and models in wax Leing at that time grouped
together in one apartment.

Ir. Turner continued heneeforth a constant exhi-
bitor in the rooms of the Royal Academy :—sending
in 1701 viewa of ‘The Palace at Eltham' and of
*Swakeloy House mear Uxlridge,'—in 1742 of
* Malmesbury Abbey” and of * The Pantheon in
Ouxford Street on the Moming after the Fire,'—
in 1783 of “The Avon near St. Vincent's Rocks,'
of ‘5t Augustine's Gate at Canterbury,’ and
another sulject in wbich be threw aside the
trammels of architectural detail caught from the
school of Mr. Diayes, and evineed fur the first time
that mastery of effcct for which he is now so justly
celebrated.,” This was, ‘The Rising Squall, Hot
Wells from St Vincent's Rimk,nﬁﬂhﬁ;'—nndaﬂiﬁlq
who remarked the drawing at the time, and with
whom we have talked on the subject of Turner's
early works, were accustomed to speak of this
early picture as vne in which a common subject
was treated with o poet's eye and & painter’s

nd.

The father fecling confidence in the genius of
his sou, and the son obtaining a little money frum
the mile of his drawings, a sufficient sum was
raised from the barber's till and the painter's
pocket to enable the young artist to look for dis-
taut and more striking suljects for his pencil.
These he sought at Canterbury, where he drew

Christ Churchgate and St. Angelm’'s Chapel with
part of Becket's crown,—at Malvern, wihere he
copied the poreh of Tintern Abbey, of which he

drew the interior,—and at the Devil's Bridge,
in Cardiganshire, where he transferred to paper the
Second Fall of the River Monach.' e whole

of these drawings were in the Exhibition of 1704 ;—
as other fruits of the same tour werein the Exhibi-
tion of the following year, varied by views of Lin-
ocoln and Pstarhornugi Cathedrala—of the choir of
King's College Chapel, Cambridge—and by draw-
ings derived from scenes which had him at
Wrexham, Shrewsbury, and Tintern. From these
be derived both profit and reputation; having, thus
early, with Girtin and the honour of
founding the English School of Water-Colour Art.

He continued his purmit of topographical draw-
ing for some time longer; finding that it was a pro-
fitable line of Art,—and feeling doubtless that
travelling and the examination of new scenes
enabled him to put together such phases and effects
of nature as would be of future use in the higher
line of landscape pninting. He soon began to
feel his strength and also to vary the subjects of
his pencil. In 1796 we find him exhibiting
* Fishermen coming nashore at Sunset previous
to a Gale;” and in 1798 he had extended his
wanderings with the pencil into Yorkshire, West-
moreland, Cumberland, and Northumberland.
“The Seasons’ was then as much his favourite
poem as in after life was his own MH. ‘ Fallacies
of Hope.' Over each scene he sought to throw an
affect of cloud, or storm, or sunshine, —orsomenovel
combination which he had observed in nature,
different from the everlasting effects of moonlight
and evening with which Pether and Barrett and
even Loutherbourg bhad contrived to sicken and
weary the public eye. Thus, Buttermere Lake he
chose to represent under a shower,—Norham at
daybreak (not as Sir Walter Scott drew it afierwards
at day-set in the opening of * Marmion’) and under
the colour of & * View of Dunstanburgh Castle' he
gave ue an effect of wunrise after a squally night
with u taste of the wild eoast of Northumberland,
and only a distant peep of the Castle from which
the picture derived ita mame. Other favourite
ellectas with him at this time wers, a hazy sunrise,
cearing up after a showery day, and the approach
of & thunderstonn at sunset, He was thus early
attentive to the varicties of nature, and copied heor
with & master’s hand.  He had not yet begun to
make “ additions' to nature, —and to think with Sir
Godfrey Eneller that if his assistance bad been
sought at the beginning of the world, the world
had been a more beautiful one than it now ia.

His skill increasing with hie years, he painted
and exhibited in 1749 a picture of & ‘Sunuy
Morning," the eattle by Baurey Gilpin, B.A. (a
curivsity, we sbould think, if not sowmetbiog
more),—and “The Dattle of the Nile at ten o'clock
when the ship L'Orient blew up.’ These told with
the publie,—and, better still, with the Royal Aea-
dewiciana. His name was new popular even out
of artistic circles; and in the eleetion for associates
in the winter of 1799—he was chosen an A.R.A.
It was therefore time, he thought, to leave the
garret over his fither's shop:—eo, he moved the
next year from Maiden Lane to 04, Harley Strect,
then & much more fashiovable strect than it is now,
Here Lig ambition in his art grew with his nmbition
fur & good appearance in the world; and in 1800,
in the first year of his nssociateship, he exhibited
* The Fifth Plague of Egypt,'—and in the second,
* Dutech boats in & gale, fishermen endeavouring to
put their fish on board.” These added to hisalremly
well-carned reputation; and in February 1802 he
was elected n Royal Academician, —presenting as his
diploma picture a view of ' Dolbadern Castle, North
Wales." The list of aseociatea from which he was
chosen is indced a sorry list :—mot one, with the
single exception of Boue the enamelist, whose best
wurks would aseist an artist at the present day to
the bonours of Suffolk Street or of the Free Ex-
hibitiom.

Tived for a time—or rather perhaps deeming the
public tired—of fishermen and the const, and shipsat
anchor,~he turned toothersuhjects,—made hurried
visits to Scotland, Switzerland and the Rhine,—and
exhibited on Lis return his noble pictures of * Edin-
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burgh from the Calton Hill,’ “The Festival u

the 2 of the Vintare of Macon' (Lord Yar
borough's picture), and ‘ The Falls of the Rhine st
Suhlﬁghum’ These were followed by * Narciaos
and Echo,' a ¢ Holy Family’ (No. 156 of the Ex-
hibition of 1803), * Pembroke Castle—clearing up
of a thunder storm,’ and other pictures embodying
poenes either abroad or at home. Still, however,
sensibly insisting with himself on the charm of
variety, and willing to show his command over
effocts, he painted and exhibited in 1807 “The Sun

rising through vapour, fishermen clenning and
palling fish,'—and, more extra still, ‘A
Country Blnoksmith disputing apon the price of

iron and the price charged to the butcher for
shoeing his pony:—two pictures which “killed™
every picture within the range of their effects
Oddly enough, a modest picture thus injured by
being hung between the two firea was, ‘ The Blind
Fiddler,"—then the second exhibited picture of »
lad raw from Scotland eontriving to exist, without
ting into debt, on eighteen shillings a week.
er, it is said, on the vnrnishin%mday net apart
for the privileged body to which he belonged -
denad hia san, and blew the bellows of his art om
bis blacksmith's forge, “to put the Scotchman's
nose out of joint who had gnined so much reputa-
tion by his * Village Politiciana.’” The story is
told, without naming Turner, in Allan Cunming-
bham's ¢ Life of Wilkie,'—and is condemned as an
untruth by the reviewer of the Life in the Quar-
terly Review. But there ia no doubt of the truth of
the story ; and that Wilkie remembered the circum-
stance with some acerbity—though he mever re-
sented it openly—we can ourselves undertake to
say. When ‘The Forge' was sold at Lord Tan-
kerville's eale, Wilkie was in Italy ; and Collins,
the painter, in deseribing the sale to him o a
MB. letter now before us—adds, *“ And there was
your old enemy, *The Forge.""

It was not oﬁe:i howew;-; that ;I]:umer m;
thus purposely overdone in colour to the injery
wnrknung \:;Lhin the range of hia own pi
It is told that on one occasion he actually injored
the cffect of a favourite landseape for the porpree
of allowing n rait by Sir Thomas Lawrence to
be secn to full advantage. If Lawrence when in
the full blaze of bis reputation was sensitive on the
subject of too much colour refiected by a peighbour-
ing picl,um, what must have been the feeling
of a boy toiling mud striving to awaken reputa-
tion under seal of that important body inte
whose hands be had entrusted his pictnre! These
warm efucts which Tumer produced by a whole-
mle application of orange chrome were well
illustratesd by Chantrey on & varnishing day at the
Academny when the weather for the time of year
was unusually mw and cold.  Stopping before
B }ﬁctum b‘_r roer, he seized the artist’s arm—
plucud bis hands before s blaze of yellow in an atti-
tude of obtaining warmth—and said, with & look
of delight, * Turner, thia s the only comfortable
place in the room. Is it true, as I have heard,
that you bave a commission to paint a picture for
the Sun Fire Office 7

We must leave the nt labour of following
Turner year by year through his long hst of exi-
bited pictures, and of water-colour drawings made
by himand sold without being exhibited, —content-
ing ourselves with noticing generully the apy e
of many works, some of which confirmed while others
materislly added to his reputation, Among the
number which confirmed his fune, we may mention
his * Spithend Boat's Crew receiving an Anchor,”
his * Lowther Castle, and * The Deluge,'—nnﬂw
those which added to his fame, his ‘ Apollo an
Python,” his ‘Dido and Fueas," and his ‘ Dido
building Carthage." To this period also belongs
the large picture of the ‘ Gale at Sea’ now in the
Bridgewater Gallery,—where it hangs as & worthy
companion to one of Vandervelles finest works,
“The Rising of the Gale," ‘The Guard Ship at the

Nore," & small picture in the ion of Mr,
Whadmore, is Euol.her a-dmir:h;ale example of
his peneil in his enrly stylo of Art:—for, like
Wilkie snd a few m{er English artista — oot
to mention foreign instances — Turner had two
stylea, — his mr?y, and as some think better,
style,—hie later and, a8 some think, worse. Tu



Obituaries (continued)
JMW Turner's Obituary in The Athenaeum

We saw that The Art Journal of January 1852 and October 1856 did not name the oil
painting of 1793 and from Algernon Graves that three works were exhibited.

The Athenaeum published its obituary in the last week of December 1851.
e The early works are described thus:

"Mr. Turner continued henceforth a constant exhibitor in the rooms of the
Royal Academy: - sending in 1791 views 'of The Palace at Eltham' and
of 'Swakeley House near Uxbridge', - in 1792 of 'Malmesbury Abbey'
and of 'The Pantheon in Oxford Street on the Morning after the Fire, in
1793 of 'The Avon near St. Vincent's Rocks', of 'St. Augustine's Gate at
Canterbury ,' and another subject in which he threw aside the trammels
of architectural detail caught from the school of Mr. Dayes, and evinced
for the first time that mastery of effect for which he is now so justly
celebrated. This was, “The Rising Squall from St.Vincent's Rock , Bristol
-';- and artists who remarked the drawing at the time, and with whom we
have talked on the subject of Turner's early works, were accustomed to
speakof this early picture as one in which a common subject was treated
with a poet's eye and a painter's hand."

Several points of fact emerge.

e The three titles for 1793 coincide with the information shown in Algernon
Graves 'Contributors and their work'

e The writer 'talked to 'artists'.

¢ The names of the artists are not given but they were artists 'who remarked the
drawing at the time'.

e The artists 'were accustomed to speak of this early picture'

e The phrase 'this early picture' clearly refers to 'The Rising Squall from
St.Vincent's Rock , Bristol'

In the 1850's, use of the word 'picture’ would normally be a reference to an oil
painting whereas 'drawing' was used for watercolour-drawings. The latter were often
referred to in catalogues as 'Drawings, Framed and Glazed' ('framed and glazed'’
indicating that they were not oils). However, this classification is not hard and fast
and there is an ambiguity in this report in the 'Athenaeum' because the writer speaks
of artists who 'remarked the drawing at the time'.

There is another point woven into the extract, one which is quoted in many essays on
the subject both in printed books and on the internet. These are the 'evinced' quotes:

¢ "evinced for the first time that mastery of effect for which he is now so justly
celebrated."”
¢ "Where and in what way the son first evinced his love for art"

The Athenaeum introduces an idea that 'The Rising Squall from St.Vincent's Rock ,
Bristol' might be the 'picture', described in the Art Journal the following January,
1852, "... in 1793, he exhibited his first oil picture."



The two editions of "Turner and his Works' by John Burnet.

TURNER

AND HIS WORK S«

Gl rm bis i,

AND CRITICAL REMARKS ON HIS PRINCIPLES OF PAINTING.

+
BY JOHN BURNET, F.R.S. ¥
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THE MEMOIR
BY PETER CUNNINGHAM, F.8 &

AvTHON o "4 BaFD-s0mL TO Lowpe” ETE. .

" RE-EDITED BY HENRY MURRAY TURNER

LONDON : AND HIS WORKS:
JAMES . VIRTUE, OITY ROAD AND IVY

€ramples from his Pictuees,

AND CRITICAL REMARKS ON HIS PRINCIFLES OF PAINTING,

Bx JOHN EURNET,ER&

AUTHOH OF " PRACTICAL HINTI 0N FANTING" * BEMBRANDT AND HiS WOREA™ ETC.

THE MEMOIR

By PETER CUNNINGHAM, FSA.

AUTHOR OF * 4 MAND-BOOE TO LONDON,” ETC.

LONDON:
DAVID BOGUE, 86 FLEET STREET.

M DECC LI,

The first edition was published in 1852. The text of the second, 1859, edition for the pages discussed here as regards 'The
Rising Squall, hot wells, from St. Vincent's rock, Bristol' are identical (except for page numbering)
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2. 'Turner and his Works'
by John Burnet, with 'Memoir' by Peter Cunningham

John Burnet (1784-1868)
Peter Cunningham (c1816-c1869)

During the few months following Turner's death we have seen that The Athenaeum
published his obituary noting that "The Rising Squall from St.Vincent's Rock , Bristol'
was exhibited in 1793 but in slightly ambiguous language did not confirm that it was
an oil painting; then the Art Journal a few weeks later wrote of Turner's first
exhibited oil painting in 1793 but did not name it.

John Burnet's work '"Turner and his Works' followed with its first edition published in
1852. A reprint of 1859 is also widely circulated on the internet. The book begins
with a much quoted 'Memoir' by Peter Cunningham in which, in the 1852 edition on
pages 16 to 18, Turner's early exhibition works are discussed. Here, Cunningham
calls the 1793 picture 'Rising Squall over St. Vincent's Rocks at Bristol'

alternately to amaze and amuse the public, His “ View of the Psnthmu‘."
after the fire of January, 1792, was one of these eurly excesses; while his
W Rising Squall over St. Vineent's Rocks at Bristol " (a picture of the
following year—1793), was recognised by the wiser fow as noble attempt
at lifting landscape art out of the tame insipidities of Zuecarelli, and the
Smiths of Chichester, bearing indications, as 1 am assured it did, that

18 TURNER AND HIS WORKS.

the school of landscape art in this country, which Wilson founded,
and Gainsborough supported, was about to be maintained and perhaps
strengthened by the genius of a young artist, of whom nothing more Was
known than that be wae the son of Turner, a barber, snd & good one
withal, in the neighbourhood of Covent Garden.

Cunningham does not specify that it is an oil painting. However, he does compare the
work with Gainsborough (1727-1788) and such comparison can be appropriate only
for an oil. The same passage is printed on pages 3 and 4 of the 1859 edition.

The first four pages of Peter Cunningham's 'Memoir' are reproduced on the following
pages. In addition to his reference to 'Rising Squall over St. Vincent's Rocks at
Bristol', Cunningham's use of the word 'evinced' is noted and this will be examined in
more detail when we discuss the 2019 Tate Gallery online research pages.



The 1852 first edition of Cunningham's 'Memoir' begins on page 15.

TURNER AND HIS WORKS.

MEMOIR.

. JosEPH MArrorp Winniam TumNER, the most prolific, the most varied, __ 1
and the greatest landscape painter of the English school, was the son of
William Turner, a barber, and was born in 1775, over his father’s shop, at
No. 26, Maiden Lane, Covent Garden, on the north side of the lane, at the
corner of Hand Court. The house is still pointed out, and the event of his
baptism is recorded in the register of St. Paul, Covent Garden, on the
14th May, of the same year in which he was born. His father dressed
wigs, shaved beards, and in the days of queues, top-knots, and hair-powder,
waited on the gentlemen of “ the Garden,” as that once fashionable locality
still continues to be called, and made money by his trade, then a more __ 10
flourishing profession than that of a hair-dresser in the present day. His
mother’s name I have been unable to discover.

When, or in what way, he evinced a love for art no one has told us.
His first drawing is said to have been a lion, copied from an emblazoned
coat of arms. He had accompanied his father to a house in the neighbour-
hood, to take a lesson in the art of dressing hair, but his attention was
occupied more by the coat of arms on the table than the skill of his father's
fingers with the comb and curling-tongs. He was pleased, I have heard,
with the rich combination of coloursin the arms, but his imitation, when at

B

The opening of Peter Cunningham's "Memoir' from the 1852 publication.
Notice the use of the word 'evinced' on line 13; this will be examined in more depth later when the 2019 Tate Gallery online

research pages are discussed. However, it should be noted that:

e The word 'evinced' appears in Peter Cunningham's '"Memoir' only twice.

(Its second use is on page 17, line 24)
e Here on page 15 'evinced' applies in the context of 'a love for art'.
("When ... he evinced a love for art"). It does not apply to a particular painting.
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Cunningham 1852 page 16

16 TURNER AND HIS WORKS.

home, was confined to the lion. The father encouraged the rude effort of
the son, and when asked, as he often was, *“ Well, Turner, what is William
to be? he would reply, with a look of delight, adding a satisfactory curl
to his customer’s hair at the same time: “ William is going to be a
painter.”

Determined as the father was, that his son should be a painter, he pro-
vided him with water colours and brushes, and took delight in showing
customers the rude gropings of his genius. He was soon skilful in his
art, and found employment while yet a mere boy in colouring prints for
John Raphael Smith, the crayon painter and engraver, then residing in _ 10
King Street, Covent Garden. Another of Smith’s assistants at this period,
was Thomas Girtin, called by some, and not unjustly, perhaps, the founder
of our English school of water-colour art. Girtin was two years older than
Turner, and from him it was that Turner acquired his love for landscape
painting. If Girtin had lived (he died, like Bonington, when still young),
he would have rivalled, some say excelled, his fellow-assistant in breadth
of handling, and effect of light and shade. His kmowledge of Perspective
he derived from Thomas Malton's treatise, and in after life he has been
known to speak of the book in terms of unexpected commendation.

Another of his occupations at this period, and one which gave him __20
excellent practice in his art, was that of putting skies and foregrounds into
the designs and elevations of Porden, an architect of some note in his day,
but now little known. The skill which he acquired in this ill-paid employ-
ment was of use to him in after-life: when tempted by large sums he
threw a thunder-cloud, or a summer-sky, a rainbow, or some novel effect in
nature, over the careful but unartistic representations of places made by
architects and amateurs for the purposes of the engraver.

His skill increasing with his years he was admitted, in 1789, a student
of the Royal Academy, and feeling that it was time to avail himself of the
advantages of the annual exhibition of Works of Art, sent, in 1790, to the __ 30
Exhibition, then in Somerset House, his first exhibited work, “ A View

Here Cunningham introduces the Royal Academy and begins to describe Turner's first exhibit, describing it, on line 31, as a
'work'. (On the next page Cunningham states clearly that this work was a 'watercolour drawing')

11



Cunningham 1852 page 17

MEMOIR. 17

of the Archbishop’s Palace at Lambeth.” The * View” was a water-
colour drawing—as indeed most of his early works were—and the room in =
which it hung was that set apart for *sculptures and drawings;’'—
statues, drawings, miniatures, and models in wax being at that time grouped
together in one apartment. The drawing of “ Lambeth” is unknown to
collectors, nor is its loss, perhaps, a fair subject for critical regrets.
Having felt his own powers and once found his way into Somerset House,

he continued to court reputation on the walls of the Academy, then, as now,
the best means an artist possesses of seeking that public reputation which
he fancies his works deserve. *Lambeth” was therefore followed in the 10
next year (1791) by views of “ The Palace at Eltham,” and of “ Swakeley
House, near Uxbridge.” He had now walked beyond Maiden Lane, and
the banks of the Thames at Lambeth, and extended his knowledge of nature
as far as a day's excursion on foot would enable him to go. He was not,
however, long content with short excursions in the environs, and was
anxious (as every great artist must be) to look for other and more distant
subjects for his pencil. These he found in * Malmesbury Abbey,” in * The

B Avon, near St. Vincent’s Rocks,” in “ St, Augustine’s Gate at Canterbury,”
in “ St. Anselm’s Chapel in Canterbury Cathedral ;" in *the forest of Mal-
vern;” in “ Tintern Abbey;” in “the Second fall of the Monach, in Cardigan- __ 20
shire,” and in cathedrals, castles, and pleasant places fit for the pencil of
a painter or the pen of a poet. His facility of sketching was remark-
able, even at this early period. He mnever failed to throw a sunshine or a
cloud over every nodding tower or boiling torrent. Indeed, he early evineed
that love for strange effects, with which in after life he was accustomed
alternately to amaze and amuse the public. His “ View of the Pantheon,” =
after the fire of January, 1792, was one of these early excesses; while his
“ Rising Squall over St. Vincent's Rocks at Bristol " (a picture of the
following year—1793), was recognised by the wiser few as a noble attempt
at lifting landscape art out of the tame insipidities of Zuccarelli, and the __30
Smiths of Chichester, bearing indications, as I am assured it did, that

B2

On page 17 the second use of the term 'evinced' appears on line 24. This time the context is slightly different and is applied to
"that love for strange effects". Again it does not apply to a particular painting.

This page is concerned with listing the early Royal Academy exhibits and as far as 'Malmesbury Abbey' follow the same order.
However, he then moves on to 'The Avon, near St. Vincent's Rocks' and 'St. Augustine's Gate at Canterbury' (both exh. 1793).
Next 'the forest of Malvern' which may refer to 'Porch of Great Malvern Abbey, Worcestershire' exhibited in 1794 then two of
the five 1794 exhibits before returning to 1792 'View of the Pantheon' and 1793 'Rising Squall over St. Vincent's Rocks at
Bristol'. So this page is a full list of exhibits from 1790 to 1793 and two (or three) 1794 exhibits reordered to suit the narrative.
What is evident here is that the narrative distinguishes between nearby and more distant subjects and between the watercolours
and one oil; with the final description of 'Rising Squall over St. Vincent's Rocks at Bristol' as 'a picture' (contrasted with
'watercolour drawing' on lines 1 & 2).

12



Cunningham 1852 page 18

18 TURNER AND HIS WOREKS.

the school of landseape art in this country, which Wilson founded,
and Gainsborough supported, was asbout to be maintained and perhaps
strengthened by the genius of a young artist, of whom nothing more was
known than that he was the son of Turner, a barber, and a good one
withal, in the neighbourhood of Covent Garden.

His first patrons were Mr. Tomkison, the piano-forte maker, Dr. Monro,
known to collectors, and to be honourably mentioned in the history of art in
this country, for the taste he materially assisted in seeking for the produc-
tions of the English School of Painting; and the Rev. Mr. Crowle, whose
illustrated copy of * Pennant’s London” is one of the treasures of the British __10
Museum. Monro, it is said, was attracted to his works by the rare merit of
certain drawings, exposed for sale in a shop, at Maiden Lane. It is easy
to find, however, another more likely and less accidental way for the
good Doctor's recoguition of Turner's merit. Monro was known to Cozens
the painter, and to Raphael Smith, and that Smith was not wanting in
discernment or unwilling to lend a helping hand to the young and the
promising, is evident from the good services he rendered to Chantrey
when unknown and in need of them. Nor was Turner forgetful of
Monre's kindness. “ There,” said he, in a conversation with David Roberts;
“there,” pointing towards Harrow, * Girtin and I have often walked to _ 20
Bushey and back to make drawings for good Dr. Monro, at half-a-crown
a-piece,—and the money for our supper when we got home."”

Finding topographical drawing a profitable and pleasant pursuit, that
gave him fresh opportunities for sketching new combinations of nature
and art, he never, even at this early period, allowed a season to pass by
without making fresh excursions among the English counties. Thus,
from the pictures which he éxhibited in 1795, we find that he had been
within the previous year to Oxford, Ieterborough, Lincoln, Shrewsbury,
and Wrexham ; from the Exhibition of 1796, that he had been to Ely, Llandaff,
and the Isle of Wight; and from the Exhibition of 1798, that he had loitered __ 30
among the abbeys of Yorkshire, the castles of Northumberland, and the

On page 18 we find Cunningham's comparison of 'Rising Squall over St. Vincent's Rocks at Bristol'
with the work of Gainsborough (line 2). After that there are no further references to the 'Rising Squall'.

Bearing in mind a publication date of 1852, by which time Gainsborough was well established as a
painter in oils, the only appropriate conclusion is that 'Rising Squall over St. Vincent's Rocks at Bristol'
was considered by Cunningham to be an oil painting.
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Burnet 1852 page 109

CATALOGUE OF PICTURES

BY

J.M. W. TURNER.

EXHIBITED AT THE ROYAL ACADEMY.

E;}n’z;a;{ Na. Title of Picture. Memoranda respecting.
1790 ... 1. View of the Archbishop’s Palace, Lambeth.
1791 ... 2 King John's Palace, Eltham.
3. BSwakeley, near Uxbridge, the Seat of the Rev. Mr. Clarke.
1792 4. Malmsbury Abbey. i
5. The Pantheon—the Moming after the Fire.
1793 6. View on the River Avon, near St. Vincent’s BRock, Bristol.
7. Gate of St. Augustine’s Monastery, Canterbury.
8. The Rising Squall—Hot Wells, from St Vincent's Rock,
Bristol.
1794 ... 9. Second Fall of the River Monach, Devil's Bridge, Cardigan-
shire.

10. Porch of Great Malvern Abbey, Worcestershire.

11. Christ Church Gate, Canterbury.

12. Inside of Tintern Abbey, Monmouthshire,

13. St Anselm’s Chapel, with part of Thomas-i-Becket's Crown
—~Canterbury Cathedral.

1795 ... 14 St Hugh's, the Burgundian's Porch, at Lincoln Cathedral.

15. Marford Mill, Wrexham, Denbighshire.

16. West Entrance of Peterborough Cathedral,

17. Transept of Tintern Abbey, Monmouthshire.

18. Welsh Bridge, Shrewsbury.

19, View near the Devil's Bridge, with the River Ryddol, Car-
diganshire. |

There is only one mention of 'Hotwells' in the entire book. This is on page 109, 1793, No.8, in JMW Turner's original title for
his 1793 exhibit.

It follows that any reference to 'Hotwells' in the context of Burnet's 'Turner and his Works' must refer to this exhibit, 'The
Rising Squall, hot wells, from St. Vincent's rock, Bristol'.
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Observations from Burnet and Cunningham

Certain observations drawn from Burnet's and Cunningham's texts are crucial to
understanding the events which followed. In particular a Christie's auction of 9th -
11th July 1864 where a direct reference to this book is contained in the catalogue.
These observations are as follows:

'HOTWELLS'

¢ Cunningham's title of the oil on page 17 is "Rising Squall over St. Vincent's
Rocks at Bristol" and does not include the word(s) 'Hotwells'

e There is only one mention of 'Hotwells' in the whole of 'Burnet's' book. This is
on page 109 in the title as originally supplied to the Royal Academy by JIMW
Turner in 1793; 'The Rising Squall, hot wells, from St. Vincent's rock, Bristol'.

'RISING SQUALL'

e There are only two references to 'Rising Squall'; one on page 17 line 28, the
other on page 109 (1793 No. 8).

'ST VINCENT'S ROCK'

e There are four references to 'St. Vincent's Rock'; two in titles correctly quoted
on page 109 (1793 Nos. 6 & 8) and two, incorrectly quoted as 'St. Vincent's
Rocks' on page 17 (lines 18 & 28). It can be seen from these entries that both of
Turner's 'St. Vincent's Rock' titles were exhibited in 1793.

'EVINCED'

The significance of Cunningham's use of the word 'evinced' will become apparent
later. It appears in Cunningham's text twice but had appeared previously in the
obituary of December 1851 in the Athenaeum.

¢ In the Athenaeum:
"... and another subject in which he threw aside the trammels of architectural detail caught from
the school of Mr. Dayes, and evinced for the first time that mastery of effect for which he is now
so justly celebrated. This was, “The Rising Squall from St.Vincent's Rock , Bristol".
and it must be noted that the title given in the Athenacum also omits Turner's
"hot wells".

e Also in the Athenaeum, without reference to any picture:
"Where or in what way the son first evinced his love for art..."

e On Cunningham's page 15 line 13:
"When, or in what way, he evinced a love for art no one has told us. "

e and on page 17 line 24:
Indeed, he early evinced that love for strange effects, with which in after life he was accustomed
alternately to amaze and amuse the public.

Cunningham's use of the word 'evinced' conveys two general ideas. The first of these
'ideas' is "a love for art" and the second is "that love of strange effects". In the
Aethaeneum the text is dealing with a particular subject: “The Rising Squall from
St.Vincent's Rock , Bristol".
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May 10, 1845.] -

Illustrated London News, May 1845, an essay describing Turner's early life.

THE ILLUSTRATED LCNDON NEWS.
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3. 1845 Illustrated London News

So far we have examined a cluster of commentaries around the time of Turner's death.
This essay appears in the Tllustrated London News' in May 1845, six years before
Turner's death.

Joseph MALLORD WILLIAM TURNER (better known as J. M. W. Turner) was the son of a hair
dresser in Maiden, lane, Covent-garden; and sent his first work, a " View of the Archbishop's
Palace, at Lambeth," to the Royal Academy Exhibition of the year 1790 - five and fifty years ago.
His very early works gave no great promise of after excellence in his art. They were views, for
the most part, of the exteriors of celebrated buildings - " The Palace at Eltham", "Malmesbury
Abbey," "Gate of St. Augustine's Monastery, at Canterbury," "West Entrance of Peterborough
Cathedral,” “Tintern Abbey," "Lincoln Cathedral.” varied occasionally by a “ View on the River
Avon, at Bristol, near St. Vincent's Rock, “ The Interior of a Choir," "A Rising Squall,” or “ The
Pantheon in Oxford-street on Fire." He first sought his subjects at sea in the year 1797, when he
sent to the Royal Academy Exhibition of that year his "Fishermen Coming Ashore at Sunset
Previous to a Gale," and his ““ Fishermen Becalmed Previous to a Storm." He was elected an
Associate of the Royal Acad my in the year 1800, and to the the Exhibition of the following year
he sent one of his very finest works "Dutch Boats in a Gale - Fishermen Endeavouring to put their
Fish on Board". A vacancy occurring in the ranks of the Academy Mr. Turner was at once elected
a Royal Academician. This was in 1802, and his pictures of that year justified the honour -
"Fishermen upon a Lee Shore in Squally Weather,” and “Ships Bearing Up for Anchorage.”
Tired, for a time, of fishermen and the sea, he took to other subjects, and exhibited his well-
known views of “ Edinburgh from the Calton Hill;" * Falls of the Rhine at Schaffthausen;"
Pembroke Castle," with a thunder-storm about it; and, still more ambitious, “A Country
Blacksmith Disputing upon the Price of Iron and the Price Charged to the Butcher for Shoeing his
Pony;" “ The Unpaid Bill, or the Dentist Reproving his son's Prodigality;" "The Deluge;" "Dido
and Zneas;" "Dido Building Carthage ; " " Apollo and Python."

Mr. Turner is equally distinguished for the excellence of his oil pictures and his water-colour
drawings. He has the art of poetizing everything by throwing a cloud, or a rising mist, or a setting
sun, with now and then a thunder storm, or a rainbow, over the whole of his composition. But in
his early style his “ Fishermen at Sea;" his picture in the Bridgewater Gallery; his Guard Ship at
the Nore" (in Mr. Wadmore's Collection), are better of their kind than any of his after productions
we can name. Mr. Turner is an artist upon peculiar principles. It is either the fashion to admire
him altogether, or to condemn him at a glance. The feverish-glare of his present style - that
systematic defiance of every kind of principle in art or appearance in nature - still continues to
find admirers; and a book has been written of late, and it is a clever one, wherein every excellence
in landscape art is found pre eminent in Mr. Turner. He is the very William Blake of living
landscape painters. Let us not forget, however, his “Italy, a Composition," or some of those
circular views of Venice he takes so much delight in painting - while we condemn the
exaggeration of his art, and call to mind his “Jessica at the Window." He is a great painter, and
may be seen on his throne at Mr. Windus's, at Tottenham.

In this essay '"The Rising Squall' is featured alongside the early watercolours. 'St.
Vincent's Rock' is mentioned in the title of "View on the River Avon' but there is no
mention of "Hotwells' or use of the word 'evinced'. The book referred to was probably
the first volume of John Ruskin's 'Modern Painters' first published around 1843.
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Christie's Auction 9th & 11th July 1864; Catalogue cover and pages 3, 15 and 20. Lots 151 and 152 from the collection of the

Bishop of Tasmania.

"CATALOGURE

aF
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4. The Auction of 'The Rising Squall';
9th & 11th July 1864

Pivotal to the recognition of 'The rising squall, hot wells, from St. Vincent's rock,
Bristol' as an oil, is a Christie's auction of 9th & 11th July 1864.

From the pages illustrated (left) it can be seen that this was an assemblage from
different private collections. The provenance of lots 151 and 152 in that catalogue is
printed as:

"painted for the Rev. J. Nixon. From the collection of Dr. Nixon, late Bishop of
Tasmania."

There is a small insignificant mistake here; the Rev. Nixon (1758-1837) was 'Robert’
not 'J'. John Nixon (the artist) was his brother and it appears that the two have been

confused. Rev. Dr. Francis Russell Nixon, Lord Bishop of Tasmania (1803-1879) was
Robert's second son; his tenure as the Bishop of Tasmania had ended in 1862 hence

described as 'late' in the catalogue.

Later we will show that Rev. Dr. Francis Russell Nixon, Lord Bishop of Tasmania
owned five works by JIMW Turner, two oils and three watercolour-drawings which it
appears that he sold, after his return to England in 1862, to Joseph Hogarth, the
picture dealer.

Lots 151 and 152 in this auction were recorded by Christie's as the property of
'Hogarth'; this e-mail from Christie's dated 4th November 2019 also shows that both
lots were bought in and therefore remained with Hogarth after the sale.

b @christies.com>
Mon 04/11/2019 14:33
To: Kevin Bates <kevin.bates. postbox@outlook.com>

A: The Country Waggon, Snowdon, early morning was in a sale held on July 9, 1864, lot 151, part of
the 'Hogarth' collection and it also failed to sell and was bought in at 88 guineas.

Hotwells, Bristol, lot 152 in the sale as above also failed to sell and was bought in at 114 guineas

The catalogue for this, July 1864, sale contains a section headed 'Pictures’ from lots
103 to 165; this heading usually indicates oil paintings. However, in this catalogue
the heading 'Pictures' is not so straightforward. Within this section, lot 108 is
described as being 'in water-colours'. Notably, no such qualification appears against
the Turners and there is additional support from 'The Art Journal, New Series,
Volume III, 1864, September’, page 267 and George Redford's 'Art Sales' (illustrated
on the following four pages) to be confident that lots 151 and 152 were oil paintings.
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The Art Journal September 1864

THE ART-JOURNAL.

seape,’ with cottages, Hobbema, 890 gs. (Hollo-
way); ‘The Departure for the Chase! P. Wou-
vermans, 800 gs, (Jones); * Rustic Interior,’
with dancers, CEtade, 00 gs. (xiuuwengggs, o
Paris); *The Khermese, Teniers, 1,
(Rutter); ‘Flowers! Van IHuysum, 500 gs.
SAgnew ; “The Battle between Alexander and
*orus,” N. Berghem, 175 ga. (Holloway).

Mr. Op; im's eollection contained a fow
paintings by modern foreign artists; of these
were :—* Graziells, R. Lehmann, 510 gs, (Hollo- |

* tunity makes Thieves,' 740 g
w";;;l{%a Frightened Flock,’ Verboeck-

‘SBlsnkuron ; ‘ Landseape,” intro- |
dueing A. Van der Velde sketehing cattle, and its
companion, ‘The Morning HRide,’ Rubens and
Van Dyck in a landscape, E. and C. Tschaggeny,
‘both pletnres commigsions from their late owner,
255 ga. (Blenkiren) ; ¢ The Morning Visit,' Lucks, |
160 gs. ); ‘ Summer, B. C, Koekkoek, and
*Winter," ldsmid, 130 ga. (Smith, of Bond |
Street); ‘La Dame a la Ferme,” Madou, 260 gs.
{Anonymous). A few specimens of sculpture
were included in the sale =—*Theseas," an :mtiqne
statnette from the collection of the late Duke of |
Buckingham, 105 gz (Whitehead); °Mignon,’
on a square pedestal of serpentine marble, en-
riched with a medallion head of Goethe, and three
illustrations of his works in bronze alfo-relievo,
II. Bandel, 840 ga. (Vokins); *The Fisherman'a |
Orphan,” G, Gee%-%, 160 gs. ( Voking), The entire
collection of works of Art, numbering fifty-one |
lots, sold for nearly £13,500.

On the 17th and 18th of June, Mesars. Christie, |
Manson & Co, sold a considerable number of
pictures by the old masters from the galleries of
the late Marl of Clare, the Right Hon, Edward
Ellice, Mr, G. A. Hosking, and Mr. E. G. Vernon
Harcourt. We append a list of the most im-
Eortan‘r works ' —* The Drawing-Lesson,’ Mieris, |

8 ge. (Niewwenhuys);  The Beggar Relieved” |
Mieris, 155 gs. (Cox); *Children beneath an |
Arch, Iookin% at o Bird's Nest,! Van der Werff, |
108 gs. (Webb); ‘Landscape,’ upright, a river
rushing over broken ground, a
on tha bank, &e., Ruysdael, 21 (Holloway) ;
¢ Landscape,) Wynants, with figures by A. Van
der Velde, 96 gs. (Vokins); ¢ Interior, a group
of five gersons playing at cards, Teniers, 152 gs.
(d. M. Smith); “Two Monkeyz guarrelling over
2 Basket of Fruit,’ Snyders, and its companion,
iThree Dogs standing near a Pan,” 206 ga. (Rot-
ley); *A Dead Hare sug 1 from o Tree a
gronp of flowers near, Weenix, 300 gs. {Ward);
¢ Laudscape and Figures,' Wynants, 96 gs. (Hol-
loway); *A Young Girl caressing a Spaniel,’
Greuze, 1,020 gs. (Durlacher); ‘Roaes, Peonies,
and Pinks, with a terra-cotta jar on a marble
table, bird's nest and eggs, Van Iuysum, from
the collection of the late Sir C. Bagot, 500 gs
(Farrer); ¢ La Tricotense,” a female knitting at a
window, Netscher, 300 ga. (Cox); ‘ Landscape,’
cottage near a pool of water, smrrounded by trees,
peasants passing along the road, Ruysdael, 205 gs,
(Vokins); * The Treavellers a group of figures,
with a horse and cart descending a road, two
figures with a horse crossing a stream, &e., Wou-
vermans, 155 gs. (Nieuwenhuys); *The Astro-
loger,’ from the collections of Hesse Cassel, Le
Perrier, and others, Gerard Dow, (670 gs.(Haynes) ;
¢ A Peasont,' holding a bottle, and drinking from
a glass, Murills, from the collections of Prinee
Talleyrand and Lord Charles Townsend, 1,300 gs.
{Rutley); * Portrait of Field-Marshal Count La
Lippe,’ Sir J. Reynolds, 120 gs. (Smith); ‘A
Vﬁ‘lage Fite, Jan Siteen, from the Saltemarsh
?mll , 100 ga. E‘Ad.ams); ‘A Yiew in Cuelder-

and, trees and felled timber in the foreground,

g’mup of fir-trees
g

Wynants, pessants driving sheep and cattle, by !
| ing, 86 gs. (Vokine); * Skiddaw and Saddleback,

A Van der Velde, 130 gs. (Bourne); * The En-

chantress gquitting the Infernal Regions,’ Teniers, |
120 |

formerly in the eollection of Mr. 8, Ro,
gs. (Bourne) ; *The Prinee of Orange’s Yacht off
Amsterdam,’ Backhuysen, 105 gs. ); ‘The
Annuneiation,” Murillo, from the eollection of
the late Lady Beresford, 175 ga. (Curtis); ‘ Four
Persons playing at Monte,! Velasques, 200 gs.
(Cox); 'j}’i‘hel‘- aftebmill,'d\mlo‘de;:dahefglllh and
figures in the foreground, Ru el, 175 ga.
(Pearce) ; “Travellers halting abt an Inn ssn
River,' Wouvermans, 163 gs. (Pearce); ¢ River

Seene,’ with o state barge, numerons boatz and

ga. | another * Celm, fshing-boats and

figures, Van der Capella, 510
trance to a Dutch River,’ Van der Capella, 160 gs.
(Cox}; *A Colm! man-of-war and boats at
anchor, W. Van der Velde, 200 ga. {Pearce);
achts at an-
chor, W, Van der Velde, 230 ga. (Pearce); °St.
Joseph with the Infant Saviour on his knee’
Murillo, 200 gs. (Moore); ‘The Virgin and
Angel,’ Ranadﬁ: 240 ga. { Anthony).

Messrs. Christie, Manson, & Co., sold, on the
25th of June, 2 number of paintings and drawings,
the majority of which bels to Mr. T. I
MecConnel, The principal pietures were:—* Lowe-
stoft,! J. M. W. Turner, £131 10 (Agnew);
‘The Hay-Field,’ D. Cox, 205 gs. (Agnew); *Con-
templation,” T, Faed, AR.A., 63 gs. (Flatow);
* Canterbury Meadows,” T. 8, Cooper, A R.A, 70

. {Pearce); ¢ En-

gs, (Vokins); ¢ Whitehaven—Fishing Boats re- '

~turning," 8. Bough, R.8.A., 90 gs.( Agnew); ‘Hide

and Seele, W. H. Knight, 100 ga, (Agnew); * The
Highland Mother,' T, Faed, A.R.A., 150 gs.
(Flatow); ¢Landscape, with Sheep, Augustus
Bonheur, 110 %s (Gilbert); *A Gipsy Girl' J.
Phillip, R.A., 114 gs, (Mitchell); * Beaching the
Boat,” J. C. Hoolg, g..i,. 200 gs. (Flatow); ‘The
Toilet, Mdlle. H. Browne, 170 gs. (Poeock);
‘The Path through the Wood, Spring, J. T.
Linnell, 400 gs. (fg‘nc“-}; * Gillingham Church,
Kent," W. Hiiﬁsel', 175 . (Levy); *Fallow Deer,”
R. Anedell, A.R.A, 130 gs, (Mitchell); © Bird's
Nest and Flower," W. Huant, 100 gs. (Agnew);
‘Landscape, Afternoon, G. Barrett, 120 g
(Agnew). The above are sll in water-colonrs;
the oil-paintings were disposed of at compara-
tively small prices.

T A “miscellaneous ” collection of pictures in
water-colours and oils was sold by Messrs.
Christie, Manson, and Woods on the 9th of July.
There were some fine specimens of both elasses
submitted for sale, among the principal of which
may be pointed out the following winﬁs —
¢ Sussex wns, Village of Patcham and Mill;
Copley Fielding, 150 gs. (Lloyd); ‘ The Frauen-
kirche, Nuremberg,” and * The Canal at Bruges,
both by 8, Prout, 185 pgs. (K. White); ¢ Christ
and his Disciples,” G. Cattermole, 90 gs, (Vokins);
¢ Bird's Nest and Apple Blossoms,” W, Tunt, 130
g5 (Smith); *Interior of a Cathedral in Belgium,'
ond ¢The Toilet, L. Haghe, 171 ga. (Patteson) ;
‘Hea View off Dover,’ J. M. W, Turner, R.A. a

| from the ravages of the Goths and Vandnls

remarkably fine work, 625 gs. (Webster). The

follo'.ciuﬁv are gi]-gain;'mﬁ i—* View of Dristol |
rom Becdminster Fields' W, Miiller, 190 ga. (E. |

White); * Waiting for the Ferry
the Rhine, W. Miiller, 285 gs. (Graves); ‘ The
Godmother,” De Jonghe, M ga. (Carpenter);
¢ Barnes Terrace, on the Thames,' . M. W. Turner,
R.A., painted about 1827, 1,000 %; (Webater) ;
f Rembrandt in his Studio,’ J. Gilbert, exhibited
at the British Institution in 18060, 185 ga. (Col-
na 111'); *Coast Seene,” with fsherwomen and
children, W. Collins, R.A.,, 255 gs. (Weston);
*The Country Waggon, Snowden—Early Morn-
ing’ and ';hﬁ Hﬂi“’ﬁ”-& Brisr?]— Etorm eamins
on,’” both of them early works by Turner, pamt
for the Rev. J. Nizom, and from the collection of
Dr, Nizon, 202 gs. (Reynolds). The sum of
£8,500 was realised by the entire sale. .

At the sale of the late Mr. George Daniel's
library and works of Avt, at the end of July, the
E‘ollowin; pictures in water-colours were disposed
of :—* View on the Thames,’ with Lambeth Palace

. on the right and old Westminster Bridge in front,
| “The Pier at Dieppe, and a smaller drawing of

the same subject, D. Cox, 160} gs. (Vokins);
s Coast Scene—Tsle of Wight, Do VWint, 41 g,
{Colnaghi) ; * View of Scarborough,’ J. D. Hard-

from Bolten Moor," and ‘Stcnehonse Bridge,
Plymouth, C. Stanfield, R.A., 170 g, (Voki.nag);
¢ Dumbarton Castle,’ and ‘A Mountain Scene,’
with elephants and figures in the foreground,
C. Stanfield, R.A., 164 ga. {Pocock); * Mayence,’
and ¢ Interior of a Cathedral? 8. Prout, 45 ge,
{Craves); *Lake Scene’ with the Grampian
Hills, G. F. Robeon, 27} gs. %Vokinu); “The
Abbotsford Family,” Wilkie, £30 10s, (Bohn,
jun.), Mr. Daniel's collection of drawings and
other works of Art produced £1,880,

—Bacharach, on |

THE
ARCHJEOLOGICAL INSTITUTE
AT WARWICK.

THaxgs to fine weather, a pretty neighbour-
hood, and the abundance of 1vy-grown castles,
the meeting of the Archeological Institute
in Warwickshire has proved pleasant and
instructive. The excursions were numerous,
the papers if mot elaborate were not over
long, and the proceedings penerally, though
not eminently learned, had the recommenda-
tion of being lively and discursive. At the
inaugwal meeting held in the Court House,
Warwick, the Marquis Camden resigned the
chair to Lord Le{gh, resident of the year.
Mr. Beresford-Hope observed that he con-
sidered it a happy omen when the Institute
Was coming age—ior it was entering on
the twenty-first year of its existence—that
the metropelis of the county should have
been selected for their meeting, a town
indissolubly aszocinted with the name of
Dugdale, the great patriarch and exemplar of
I<ln€Hilig;rchacologlsts, and with the name
of Bh eare, the great topographical poet
of England, Archdeacon Sandfogd, oupbe-
half of the clergy, paid fitting tribute to the
benefits archeology had conferved upon the
history, literature, jurisprudence, architec-
ture, and theology of our country. Archee-
ologizts had rescuedand restored sacredfabrics,
not from the hands of ancient barbarians, but

of modern times, from the mistaken zeal of

charchmen, country clergy, churchwardens,
and squires, and still more from the greater
barbarities of utilitarian selfishness, The
Bishop of Oxford added that archwologists |
were not mere mites, living in some remote |
old cheese, but men who, thoroughly alive, |
sought to blend the beautiful velvety s.{adnws
of the past with the obscure but magnificent
promise of the future, thus extending the
vision beyond the narrow limits of the pre-
sent, and teaching the mind what to live for
and aspire after. Such was the fitting intro-
duction to the science of archwology given at
this inangural meeting. And imagination
and rhetorie having thus seattered flowers in
the-path of a full and fair assembly of plea-
surg-seeking students of both sexes, off the
company started amid the pealing of bells
to inspect the meighbouring church of St.
DMary, with its famed Beauchamp Chapel,
which enshrines the ashes of Richard Iiarl
of Warwick, and of Leicester, the favourite
of Queen Elizabeth, One of these tombs
displays enrichments in coloured enamels,
and the niches still contain the original brass
fignres. It is a choice example of the Art-
manufactures which in the middle ages were
devoted to the service of the Church. The
east end of the chapel is filled with a gran-

| diose perpendicular window, decorated with

glass in the effective pictomal style of that_
period. The party was next conducted to
the Earl of Leicester's Almshouses, specimens
more than usually intact of the domestic
architecture of the sixteenth century.

The peregrinations of Wednesday com-
menced with a visit to Warwick Castle,
and the Rev, C. II. Hartshome, having

| mounted & chair, gave a fragmentary slketeh

of the strmcture. The precise date of
the present building is doubtful, but pro-
bably no portion of the existing edifice is
sarlier than the middle of the fourteenth
century. For pictorial effect, the castle
stands’ almost without rival. The spacions
courtyard in which the company assem-
hled is shadowed by noble trees, above which
rise the stately towers of Ceesar and Guy,
Entering the grand suite of apartments ocen-
pied by the t}u‘esent earl, commanding views
are gained of the richly-wooded grounds and

since Christie's records show that the picture was bought in, this is probably the failed bid.
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Carrying out an Anchor to Dutch " " i
nan-c-war ab sea in 1665 I, nal O Margate, hs.i].' mnrnmg LEE N T T n B
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The Grand Canal, Venice, F",g.'if. | Lo in Cumberland . . s . 103 @ FLaroL. ) -
A Aifer. Ner 1875 . Coagan oo LA MO Ro G N
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. 25 1% = TR Calder Bridge = ; :
The Turning of th-: H-}uxa n-l' i . ] I o 8 Bm'};ﬁ" A
/ Farliament . . . FOf 15 HexpY \1:;:.'“:‘. TIRive, Ev. Sc., Female I':f;urf:: Buthi:ng . 1333 o Movwo, -. % B
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Lot L you 17 5 LavvCoasTeey. Lo Ex 1839 ) ) ) ’ " 1543 1o _ Zond Featt
| Ratrine . = 787 10 N M. B du,
| Loch Kanine . . .« ko1 ¥ I
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Helvaessluys, “ The City of Utrechit,” | Wreck Ashore . . . . . B0 o COLNAGHE .
.q.::l lmnf:!:_“- ﬁiﬁ:;; ;:T]i' 1680 o Er BICKNELL Amwe | Modem Tialy, Sec1878 . . mbt o T a5, FALLOW. 8. okt
sabject. Ex. 1833 36%38 (%) . 2635 10 " " R 5 g nftha " e
Lvy Bridge, Devon. 3= 48 Soc 0881 924 o " Be. ine 3 [
“Wreckers," Coast of Morthumber- i
land, steamer aaalatlng ship woff.
£ 1834 3648 . . 1984 10 iy Apwet,

_ -

- 262 100, ** Ebsenbeeinsiehn, The s nafed el
{a1 Thix p‘lEtl.I.l\l_‘ belonged ta Lol Dlamere ; afterwards o W, Ik Whie, ‘|Ir R_ ]!mﬁ:le'hnn‘k, - y
see biv sale, 1850. {dp Crst puineas, new Sir ], Kelk's,
W Now In Me. Graham's Collection, Skilmorey. Cast Mr. Bh:LniIijnn| m The plenare pabnted far M. Hicknell and in his sale, 1563,
Ernesa ;4 Helvoctshoys, ™ o283 sow, ) Sknce F. Gaskell's of Liverpoal.

Redford's report: 1864, 'Hot Wells, Bristol', seller: Hogarth; no comment as to the buyer.
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ke auectioneer !I:lll.lg this,  Graves hought it of Turmer amel B it Gl eian,
b went slown Lo Sien []muc 1o see Bhe pictore there at this tee, which i

wmich heer work, the sme siec, aml is that exhibited (516 (oo Vel, L)

Ii

s va]FhI- by - Colmaghi of Gambart and sodd i the Ik of Kontlom-

ATyaa—aboml THG6,

Redford pages 120 & 121 are in the section headed 'OIL PAINTINGS'
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The Auction of 'The Rising Squall’' (continued)
The Identity of lot 152

The full catalogue description of lot 152 is:

The Hotwells, Bristol: storm coming on, fishermen securing their boats. Vide
Burnett's Life of Turner.

The identification of Lot 152 stems from the reference, 'Vide Burnett's Life Of Turner'.
Although around this time there was a collecter of JMW Turner's work called 'George
Burnett' he did not write such a book. 'Burnett in the catalogue appears to be a mis-spelling
of John 'Burnet'. This was confirmed by e-mails with the British Library. The British
Library found no trace of 'Burnett's 'Life of Turner" and offered the following explanation:

British Library "Burnett's” reference, Extract from c-mail of 22nd February 2021,
I wauld certainly agree that the reference appears to be referring to a bicgraphy of Turner and |
think it is likely that the editor was referring to John Burnet's work and mis-spelled his namea, as
well as giving the work an abbreviated title (the full title of Bumet's work was Turner and his works
(1852)).

At the date of the auction (1864) Burnet's book had been in circulation for twelve years
and was likely considered an authoritative work. In 1864 here were two other authoritative
books available, 'Turner and Girtin's Picturesque Views, Sixty Years Since' by Thomas
Miller, published 1854 by Joseph Hogarth, and 'The Life of JIMW Turner RA' by Walter
Thornbury published in 1862. Miller's book does not mention "The Rising Squall" at all
whereas Thornbury exhibits many contradictions. He never describes 'The Rising Squall'
as a watercolour-drawing and at the beginning of his chapter entitled, "Turner's Art Life"
he describes 'The Rising Squall, Hotwells' as one of IMW Turner's "earliest pictures"
apparently indicating an oil. However, Thornbury continues by so conflating the
terminology that he cannot be relied upon as evidence in this matter. Moreover,
Thornbury's book had been in circulation for only two years at the time of the auction.

To identify lot 152 we cross reference the text of the auction catalogue with that of
Burnet's "Turner and his works'.

¢ In the auction catalogue we are given the location 'Hotwells, Bristol'.
We have seen that there is only one mention of 'Hotwells' in Burnet; This is on page
109 in the title as originally supplied to the Royal Academy by JIMW Turner in
1793; 'The Rising Squall, hot wells, from St. Vincent's rock, Bristol'.

¢ In the auction catalogue we have, as part of its description, 'storm coming on'.
There is only one reference in Burnet that contains both 'Hotwells' and a reference to
a storm coming on. That is the reference given above where the 'storm coming on' is
described as 'The Rising Squall'.
In Burnet there is one other reference to 'Rising Squall' on page 17, line 28. (In
Cunningham's 'Memoir")

e The reference to 'Rising Squall' on page 17 is made in the context of 'a picture of the
following year, 1793', "Rising Squall over St. Vincent's Rocks at Bristol".

Thus "Vide Burnett's Life of Turner" in the auction catalogue identifies only one picture:
The Rising Squall, hot wells, from St. Vincent's rock, Bristol' exhibited 1793.
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5. Provenance from 1793 to July 1864
Catalogue

From the foregoing analysis it is certain that, on 11th July 1864, Joseph Hogarth was
in possession of IMW Turner's first exhibited oil, "The Rising Squall, hot wells, from
St. Vincent's rock, Bristol' exhibited 1793.

The auction catalogue entry at lot 151 provides an overview of its provenance:

Christie 9th July 1864: Lots 103 to 165 are 'Pictures’ (oils) : “%
20

Lol

J. M. W. TURNER, R.A.

151 Tor Covsrry Waaoox, Snowdon- —early morning,  Phis and
the fillmcing pictire wwere prainted for the Reo, F Wi
Frop the Colleotion of Dy, Nizon, late Hishop of ?:T-Eemﬂn-f\r:

J. M. W. TURNER, E.A,

152 Tue Horwerra, Brston: storm eaming on, fishermen saonrln
their boats,  Fide Burnetf's Lifs af Therier

] |
A

In the catalogue entry for lot 151 we see that the picture was 'painted for the Rev. J.
Nixon'. There is a case of mistaken identity here because the 'Rev.' Nixon was
'Robert' not his brother John, the artist. 'Dr. Nixon, late Bishop of Tasmania' was
Robert's second son. These relationships are recorded in 'Dictionary of National
Biography' (Sidney Lee, 1895). Robert's first son, George, is recorded in the
admissions register of Merchant Taylors' School, March 1810. Robert's third son,
Wyatt, died in infancy.

i

By 1895 (when 'Dictionary of National Biography' was published) a degree of
confusion had set in regarding Turner's first oil painting. The reference on page 77
lines 18-20, in specifying 1793, may well be intended to indicate the first ‘exhibited’
oil, quoting the exhibition year. However, this is uncertain and these pages are
illustrated only to corroborate the relationship between Rev. Robert Nixon, John
Nixon and Rev. Dr. Francis Russell Nixon, Lord Bishop of Tasmania.

Their dates are shown as follows:

e John Nixon (died 1818)

e Robert Nixon (1759-1837), brother of the above, died at Kenmure Castle.
e Francis Russell Nixon (1803-1879), son of the Rev. Robert Nixon.

¢ George Russell Nixon (1802-1878)

Lee's dictionary clearly places Rev. Robert Nixon at Foots Cray, Kent from 1784 to
1804 where he therefore resided in 1793 when he took possession of 'The Rising
Squall, hot wells, from St. Vincent's rock, Bristol' after the Royal Academy
Exhibition.
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Dictionary of National Biography

Nixon

76

Nixon

one: as the Senses and Organs, in the com-
position of the other. By A. N.' London,
printed by Edward Allde, 1612, 4to.; a
second edyiti.on was printed at Oxford by
Joseph Barnes for John Barnes, 1616, 4to.
10. * Great Brittaine’s Generall Joyes. Lon-
dons Glorious Triumphes. Dedicated to the
Immortall memorie of the joyfull Mariage
of the two famous and illustrious Princes,
Fredericke aud Elizabeth, Celebrated the 14
of Februarie, being 5. Valentine's day. With
the Instalment of the sayd potent Prince
Fredericke at Windsore the 7 of Februarie
aforesaid,' London, Henry Robertes, 1613, 4to,
11. ¢ A Straunge Foot-T'ost with a Packet full
of strange Petitions. Aftera wvacation for
a erme,’ printed at London by E. A.,
b.L, liii% 4to; a reissue of this, with omis-
sions additions, & red as ‘The Foot-
Post of Dover. With his Pocket stuft full of
strange and merry Petitions,’ London, printed
by Edward Allde for John Deane, 1618, 4to.
12, ¢ The Scourge of Corruption. Ur & Crafty
Knave needs no Broker, Written by Anthony
Nixon, printed at London for Henry Gosson
and Wiﬁiam Hoalmes, b. 1., 1615, 4to. A
plagiarism from Thomas Lodge has been de-
tected in this tract.

[Collier’s Poetical Decameron, i. 302-3, and his
Bibl. Account of English Lit. ii. 48, 83; W. C.
Hazlitt's Hardbook to Early Enpglish Literature,
p. 420, and hiz Collections and Notes, p. 308,
2nd ser. p, 426, 3rd ser. p. 177 ; Hnnter's manu-
seript Chorus Vatum, ii. 92 (Addit. MBS, %‘4%3'}.]

NIXON, FRANCIS RUSSELL (1803-
1879, bishop of Tasmania, son of the Rer.
Robert Nixon Pee under Nixox, Joux], was
born 1 Aug. 1803, and was edmit into
Merchant Taylors' Sehool, London, in March
1810 (Ropixsox, Register). In 1822 he was
elected from the school a probationary fellow
of 8t. John's College, Uxfuprrﬁ. whence he gra-
duated DA, (third class in classies) in 1527,
M.A.184]1,and IL.I). 1842, After having held
several minorcharges and actedas chaplain to
the embassy at I\'ul.:;:, he was made, in Ja-
nusry 1836, incumbent of Sandgate, Kent,
and in November 1838 was pmfemgi to the
vicarage of Ash next Wingham by the arch-
bishap, who also appointed him one of the six

reachers in Canterbury Cathedral. Both at
Sandgate and Ash he was much beloved, and
in the latter parish was instrumentalin erect-
ing a chapel of ease, On 24 Aug. 1842 he
was consecrated in Westminster Abbey by
the nmhhiahotl) as hishop of the newly con-
stituted see of Tasmania, which bhe retained
for twanty—unelzsm and administered with
much success, tuming to England in 1863,
he was presented in the following year to the

valuable rectory ufBolmn—Parcq.r, York,as a
recognition, on the partof Archbishop Thom-
son,of his services to the colonial church. He

reaigned this charge in 1865, and retired toa
home which he made for himself on Lago
Maggiore, where he died on 7 April 1879.

Nixon was an accomplished musician and
artist, as well as a preacher of no little
eloquence. The little hi of his old
school, which he published after he had left it,
is of interest only for its illustrations. His
* Lectures on the Catechism’ were well re-
Eiived,nnﬂdm ati]lﬁﬁ]ﬂ_in ﬁMTMH

ATEES AN ilets 1ssued In 18
between lﬂf?ﬁyl he published : “The
Eisti:r of i[hemhnnt ylors’ ichwl,' with

‘& lithographic views, pp. 32, London, 4to,
1823; ‘[Ferntures, Hiatmgl?';], Doctrinal, and
Practical, on the Catechism of the Church of
England,’ London, 8vo, 1843; ¢ The Cruize
of the Beacon : a Narrative of a Visit to the
Islands in Bass's Straits,' London, 8vo, 1857,

[Fersonal and parcchial recollections ; Guar-
ditm, 16 April 1879.] C.J R

NIXON, JAMES (1741 P~1812), minia-~
ture-painter, was born about 1741, He first
exhibited with the Society of Artistsin 1765,
and from 1772 to 1805 was an annual con-
tributor to the Royal Academy. Nixon was
one of the ablest miniaturists of his time,
and held the appointments of limner to the
Prince of Wales and miniature-painter to the
Duchess of York; in 1778 he was elected
ARA. He painted Miss Farren and other
theatrical celebrities, as well a3 fancy figures
of Bhakespearcan charncters. Hesent tothe
Academy a few portraite in oil, and in 1786
a series of ten designs illustrating ‘ Tristram
Shandy.’ Nixon resided in London through-
out hisgrofeuiﬂna.l career, but died at Tiver-
ton on Y May 1812, aged 71. His portraits of
Dr. Willis, the Duchess of Devonshire, Mrs.
Hartley, and the Misses Jenny and l."\'e]]]r
Bennet, have been engraved, as well as some
fancy subjects,

[Redgraves Dict, of Artists; Sandby’s Hist,
of the Koyal Academy, i. 244 ; Gent, Mag, 1812,
Pt i, p- 489 ; Royal Academy J

] F. M. O'D.

NIXON, JOHN {d. 181R), amateur artist,
was a merchant in Basinghall Street, Lon-
don. He had some skill as an artist, and
drew landscapes well. He also executed o
number of clever caricatures, some of which
he etched himself, He was & frequent ex-
hibitor at the Royal Academy from 1784 to
1816. Nixon drew o number of views of
the seats of the nobility and gentry in Eng-
land and Ireland, which were engraved for a
series published by William Watts [q.v.] the
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WEval

Noad

Nixon 77
engraver. Nixon was for m? FEATS SECTR=
to the Beafsteak Club, and died in 1815,

nother eontributor to the same series of
views was RoBeRT Nixox (1750-1837T), who
waa curate of Foot's Cray in Kent from 1784
to 1804, and was an honorary exhibitor ae
the ltoyal Aeademy and the Society of
Artists from 179 to 1818, He appears to
have been brother of the above, S.-lldplde‘lll'iﬂﬂ.l

1828 ¢ The Reconciliation of Adam and Eve

 after the Fall,’ in 1830 *The Birth of Venus,’

with the IRobert Nixon, son of Robert Nixon |

of London, who graduated at Christ Church,
Oxford, in 1780, became a bachelor of di-
vinity 1n 1790, and died at Kenmure Castle,
New Galloway, on & Nov. 1837, aged 78,
He married at Foot's Cray, on 31 Jan. 1799,
Ann Russell, by whom he was father of the
Rev. Francis Russell Nixon [q. v.hbisho];of
Tasmania. It was in Nixon's house that
Turner, when a boy, in 1783 completed his
first painting in oils.

[Gent. Mag. 1818 pt. i. p. 644, 1838

.. P
104 ; Foster's Alumni Oxon.; Watts's

and in 1831 ‘The Infant Moses.” Tle was
principally employed during the next few
rs on portrait and sepulehral seulpture.
When Philip Hardwick [q. v.] the architeet
was engaged on building Goldsmiths' Hall,
in Foster Lane, Cheapside, he employed
Nixon to do the sculptural decorations ; the
groups of the four seasons on the stairease
were especially admired. Nixon also exe-
cuted & statue of John Carpenter for the
City of London School, and one of Sir John
Crosby, to be placed in Crosby Hall, Bishops-
gate Street. His principal waork mntphe
statue of William IV at the end of King
William Street in the city, on the exact site
of the famous Boar's Head of Eastcheap,
set up iu December 1844, This statue, whie

| is fifteen feet three inches in height, is con-

ts of |

the Nobility and Gentry ; Royal Academy Cuta- |

logues.} L.C
NIXON, ROBERT ( A 1620), the * Che-
shire Prophet,’ who is stated by one writer to
have Leen born in the parish of Over, Dela-
mers, Cheshire, in 1467, and by another au-
thority to have lived in the reign of James I,
but about whose existence at all there exists
S0me ﬂuuht,_was the reputed author of cer-
m;uﬁntums which were long current in
ire. All accounts point to his having
been an idiot, a retainer of the Cholmondeley
family of Vale Royal, and to his baving been

inspired at intervals to deliver oracular pro- |

rhucius of future events, both national and
ocal. These prognostications, generally of
the usnal vague character, were first published
in 1714 by John (Mdmixon. A further ac-
count of Nixon by ‘W, E, was issued in 1716,
Innumerable subsequent editions lave been
blished, and the various versions were col-
r::ed and edited in 1873, and again in 1878,
by W. E. A. Axon. Nixon is said to have
attracted the royal notiee, and to have been
sent for to eourt, where he was starved to
death through forgetfulness, in a2 manner
which he himself had icted. Dickens's
allusion in * Pickwick " to ¢ red-faced Nixon®
refers to the coloured raits which oceur
in some chap-book editions of the prophecies.
gNimn’s Cheshirs Prophecies, ed, Axon, 1873
and 1878; Azon's Cheshire Gleanings, 1884,
F. 235 ; eof. alao * An Irish Analogue of Nixon'
n Trans. Lane. and Chesh. Antig. Souc v{:r lgl).]

NIXON, SAMUEL (1803-1354), sculp-
tor, was born in 1803. In 15826 he exhibited
at the Royal Academy ‘The Shepherd,’ in
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structed of two bloeks of Seoteh granite, and
the dificulty of the work severely crippled
Nixon's health and resources (ef. Fent. May.
1844, i. 179). Nixon's workshop was at
2 White Hart Court, Bishopsgate Street, and
he died at Kennington House, Kennington
Common, on 2 Aug. 1854, aged 51. A brother
was & glass-painter of repute,

Gent, . 1854, ii. 405; Redgrave's Diet. of
A:[i:ist.u; ﬁ‘ﬁl Academy ﬂut.a]anﬁlm.] L.C.

NOAD, IIENRY MINCHIN (1815-
1877), electrician, born at Shawford, near
Frome, Bomerset, 22 June 1815, was son of
Humphrey Noad, by Miss Hunn, a half-sister
of the Rt. Hon. (gecrrge Caoning. He was
educated at Frome grammar school, and was
intended for the civilserviee in Indin, but the
untimely death of his patron, William ITus-
kiszson [g.v.], caused a change in his career,
and he commenced the study of chemist
and electricity, About 1836 he delive
lectures on these subjects at the literary and
seientifie institutions of Bath and Briatol.
11e next examined the peculiar voltaie condi-
tions of iron and biﬂmutg]a(:P.ﬁ iosophical Mag.
1838, xii. 48-52), described some properties
of the water battery, and elucidated that
curions phenomenon the passive state of iron.
In 13—11%3 he came to London, and studied
chemistry under August Wilhelm Hofmann,

{in the newly founded Royal College of

Chemistry. While with Ilofmann he made
researches on the oxidation of eymol or
cymene, the hydro-earbon which Gerbardt
and Cahours discovered in 1840 in the vola-
tile oil of Roman cumin, The results were
in part communicated to the Chemical So-
ciety (Memoirs, 1845-8, iii. 421-40) at the
time, and more fully afterwards to the ¢ Phi-
losophical Magazine, 1848, xxxii. 15-35.
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Henry Darlot, s. of Hmy, b. 24 Feb. 18o1.

‘Thomas Price, s. of
Frederick Fu-ler.l.of?hu
Wl.l.'ham Edmonds, s. of Rrchard.
ohnmchudl,l.of?ﬁub.z;l\lo\r 17
{Jlarlmllotllq’ Fas. Charles, b. 3 July, 1800.
Samuel Bmhbmk.l. Wyauﬂ,b.:q une, 1798,
Henry
‘W!l!iun(}a ld,s.ofmm.rb.ulfeb 1798,
Gatheld, s, of Charles, b. 6 May, 1800.
ﬁo G';rl ”"'Zm
e mes.

a.mu: a Jalmn.b.so . 1799.
Goorthld,l George.
ohnawn Darlot, s, of Jenry.
ohn Mare, s. of George.

erick Field, s. of George.
GmmRmasllNimm's.nbe.: March, 1802,
Frlm:lsRussaﬂNunn, &(‘Rdrn‘,ll lAng.:&);
ohn Watson Hod
ames Foscph. (Re-admitted.

holomew llny.l.nfya(m )

l.mu Townsend Saward, s. of Fames, b. 5 July, 180o.
beft Townsend Saward, s. of Fames.

Taylor Salter, s, of George Taylor.

{‘llma Colly Branford, s. of IWilliam.
illiam Welch,® s. of Geo b.mAynl,:ao,;.

Robert Brud‘.ley,'t.nfk b. 5 April, 1801.
Charles Field, s. of Fohn.

Henry Travers Owen,? s. of Butts, b. July, 1799.
ngnﬁilﬂi.&ofw b. 29 Il,:nq

mm Southey,® s. of Thomas, b, 25 June, 1799.

lﬁlM‘.un.dr-h.c-ll:a-b.u 1834, Died in N. 5. Wales, 1878,
el to St. Oaf. ) 182 . .
um P.".‘.Ix l!u.u.pl ot u.n.lus n.n.tl.u

V.of
Biswor 'l'mn.llu. Resigned, 1863, R, of Pm,\ruh.msp;.
Di-lrhwﬂ-ll:
3 W. Welch, Stuart’s Exh. to 5t. John's, Oxf. 1821, B.A. (2nd ) 1825,
‘R (som of Rev. Rob. sometime of St. Ed Osxf, P.
.ﬂ:uﬂ?‘n."‘ B) m. Hall, C.of
Crven entered H. E. L C. Civil Service (Bengal), 816, of Allsha
z mﬂc'mﬁmud&ﬂylus. l:Jiui J"’mﬁ

. z:macu-nm.ﬁq.
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Provenance from 1793 to July 1864 (continued)

Rev. Robert Nixon

When Rev. Robert Nixon took possession of 'The rising squall, hot wells, from St.
Vincent's rock, Bristol' at Foots Cray in 1793 he already had a small collection of
Turner's works. Amongst them was a watercolour drawing, 'Ruins of Sir Gregory
Page Turner's House, Blackheath' dating from from around 1790. The latter is now
known as 'Ruins of Wricklemarsh, Blackheath' (16%4" x 12%4") in the possession of
Leicester Museum & Art Gallery. It was sold by the executors of Sir William Richard
Drake as 'View of Mr. Gregory Page Turner's House' at Christies on 27th June 1891,
lot 291.

The Burlington Magazine January 1975, vol 117 No. 862, page 48 reports that
Wricklemarsh originally had six columns, four of which were removed in the 'early
1790's' (Ieaving just two in place). Turner's drawing shows three columns and must
therefore date from before the 'early 1790's'.

The image on the left came from the Tate Gallery website but has been removed; accession number:
tw349. A similar, coloured photograph of the watercolour-drawing in Leicester Museum and Art Gallery
is shown on the right and an inscription on it confirms that this is 'Ruins of Sir Gregory Page Turner's
House, Blackheath' now known as 'Wricklemarsh, Blackheath, Kent'.

Also in Rev. Robert Nixon's collection around 1793 were 'River Scene, View on the
Dee' and 'Shakespeare's Cliff, Dover' watercolour-drawings both of which appeared
in Joseph Hogarth's sale, Christie's, March 14th 1866, lots 440 & 441.

The other oil, which appeared in Joseph Hogarth's sale of 9th - 11th July 1864, lot
151, 'The Country Waggon, Snowdon - Early Morning', was said by Rev. Dr. Francis
Russell Nixon to be Turner's first painting in oil which would date it to before the
1793 Royal Acadeny exhibition. (Sir Walter Armstrong suggests that this picture was painted
between 1798 and 1800. However, these dates are clearly wrong because several oils had been exhibited

before 1798).

In 1813 Rev. Robert Nixon presented five drawings by James Barry to the 'Society
for the Encouragement of Arts, Manufactures and Commerce' (now the RSA). His
gift was recorded in their 'Transactions, Vol. XXXII' and his address shown as
Chaffcroft House, Charlton, Kent and 33, St. Mary Axe (London). By 1818, aged 60,
he had moved to Burr-Street, East Smithfield (London) (see Gentleman's Magazine
1818 page 639, illustrated).

30



Society for the Encouragement of Arts, Manufactures and Commerce 1814 / Gentleman's Magazine 1818

Transactions: information for the year 1813 is shown in the 1814 volume. Gentleman's Magazine shows the death of Rev.

PART L]
loved, and pndnad undissem-

Dr. Adams.— Obituary, with Anecdoles.

639
_ May13. In St J.mw-

sought,

bled truth—who
-ber-urhtmi:tn, an:iseld s expresy '
usperity b combating its baleful ef-
fects. {n his friendships he was warm and
sincere, and ia the circle of his acquaint-
ance courteous and polite.—In lecmriu;
‘to his pupl‘c. lnd in public speaking on
gene

be npf“wd hlmull' e‘el‘ﬂ!- and with
what is usually termed * to the point”—
he lvoulad all l:lml‘llnlowll’l. and did not

oratory.—

of 62, -ummadmgm
who knew him best, andlnl-llbhmdu'
and several relatives to moul

DEAT

Nov. 8. At Mirza , Capt. Andrew
O’Shea, Bth Native . second son of
Andrew O‘Shea, esq. of Baker-street,

Portman-square.
1818, Jan. lﬂ. At Bombay, in her 20th
‘year, Eliza, eldest dau,ghur of G.B. Tyn-

oJan. .... At un-,-ged“. Sir J.
Hailly D‘O,I:y,
Marck 1, In slnny, B. Barrett, esq.

fwwarly of Gray's-inn.
farch 31, On his passage from Ma-
dr- to Engl-nd, after a period of forty-
two years public service in India, in his
63d year, Maj.-gen. Sir Jobn Chalmers,
.C.B. Colonel of the 17th reg. Madras
Native Iofantry.

April 3. 1a Duke-street, West Smith-
field, 22, Mr. Charles Taoner, son
of Rev. T. Tanner, of Bradniach, Devon.
He had just completed with credit his edu-
cation as a surgeon, and was about to re-
tarn into the mw,. 'Mn an er’;ipe',"
hurried him to a prem:

May 1, At Pu‘ml!e. i Su(herhnd aged

T4, Mrs. Duncan M:Gregor; aad on the
15th, Mr. Duncan M‘Gregor, taxmai
that ‘place.  This venerabie couple Ve

together forty-eight years.
May 8. At Berbice, Rnlph-.lohn Blois,

esq. youngest son of the late Sir Joha

Blois, bart. of Cockfield- hall, Suffolk.
May m. On his passage from Leith to

(1st.) of
lhu xwy-l N Capt, Stevenson served
‘campaign in Eg

pt, where he com-
-nded the flotilla gun-boats on the

Nile, on the resignation of Sir Sidney
dispatches

Smith ; and the of that
ptnod bear ample testimony to his eln-
ment services in that arduous campaix:

‘The wife of Col. Hulse, of Uuﬂn‘lon,
<o, .

May 12. In Gloucester - place, John
MrCamols, €5q. .

finting

William Cotte

Bernard, o
dow of the late M. Bmard. elq barris-
ter-at-law, late of Ricimond, Surrey, and
of Houghton, Hants. During her resi-
dence at Richmond and Houghton, she
was eelebmed fm- her superior taste in

p her mansions in the wost elegant
and oo ml,r style, and for her most splendid

uipa;
e‘]m Curzou-street, May-fair, T. D. Lamb,
esq. eldest son of T. P. Lamb, exq.
ussex,

Mr. Edward Ash, many
‘years the faithful treasuier and zealous

servant of the Bristol Infirmary, and at
times the charitable contributor to
every institution deserving support in that
City, Numerous other of his unostenta-
tious virtues will cause his name to be

At Bath, Mrs. Bignell, widow of Mr.
lm'lnady an eminent attorney of

Ahy l{. 1o Hans.place, Sloane-street,
aged 69, James Keith, esq.
Az Cmn snd aged 72, Charles King,

Tt annr:h Mrs. Arbuthnot, widow
of Robert Arbuthnot, esq. late secretary
to the Board of trustees for the improve-
ment of Fisheries and Manufactories in
Scotland.

May 15. At Upper Tooting, aged 75,
Joseph Broster, esq.

Jane, wife of Rev. John Yeates, of
Lyncham, Wilts.

Aged 52, Cordelia, wife of
rt Nixon, of Burr-street, East
Sn:lhﬁeld.

In, Sloane-street, in her 65th year,
Frances, widow of the lare John Stokes,
erq ofthu same place.

mum , Edmund Charles Cot-

Aged 21, Walicr, eldest son of Walter
Urqnhnn, esq. of Great Baddow, Essex.
At Gaddesby, co. Leicester, Eliza, wife
of Lieut.-col. Cheney, of the Scotch Greys.
Ne.f ‘Gisborough, co. York, Henry Hals,
cond son of late Gen. John Hale.
n tha Gulph of Florida, on his passa
home from Jamaica, where he was solely

wes, esq.
May 17. To Surrey-place, Kent-road,
in Tils B5th year, John Madgshon, esq. hle
Master-attendant of hi: -,e-lr.
yard, Chatham, aud sixty years
jesty’s service.

. Wilson, relict of the late BBb:ll.
Walwn. esq. of Wood-house, East Ham.

Hn.

Gentleman's Magazine 1818 Jan-Jun

Robert Nixon's second wife at Burr-street.
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iz Thowes Mastell, Kot FAS Dover

Copinin. Frederick Marrpnt, Rgel N, €5
F.IL& and A5 Wimbledon

Tiew. Thomas Cricbor Marsh, Felmershom, Bed-

i =
Masthes Martiis, Esg. Post’s Corner, Westminster
Williazs Mathew; Esg. Fentlow Hull, Essex
Wietrow Goenoe Mares, M.D, F.I.2 and A2
Acod. Mg, Se. ol of Sse. Mad, Saee. Soe.
&mw*w.\'luk I’hu-mn"
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singmald, Yorkshire
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FPumey Hewth .
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Lackhart N'Ilrhud. LI...I} Prof. \W i,
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Puirick Nl Esg. F.S. Ed. See. o fibe Crlesion
wiart Harticultural Society, Eilinbargh
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Jobn Bowper Nichils, Fsq Parllsment-sreet,
VWestminsser
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Mr. Thewas Nunnll, Prgft Bat. Camhridge, Nu
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Qct. 24. At Presteign, in his 70th
year, the Rev. Kran Maddacks, Perpe-
tual Curate of Kyn<hum, Herefordshire,
1815, h\'

to which he was presented i
L. Evelyn, esq.

Oct. 25. At llinton St. George, co.
Somerset, aged 71, the Rev. Hewry Stani-
Hector of that parish. and of
vington St. AMichnel, and Kaml De:
Crewkerne.  He was deseended from the
ancient Devonshire family of Stanbury,
was the son of the Rev. Houlihy
Stambury.  After recei his eduea-
tion at Iilundell's school, verton, he

Iy nge ta Oricl col-
ety he

the year 1789, when, imm. "
taking Priest's orders, at the awe of
twenly-five, he was presented to the ree-
tories of Hinton St. George and Sea.
vington St, Michael, with the chapelry of
Dinnington, Some rerr sothut at the rime
of his decense, he had been Minister of
these parishes forty-eight years.  He had
the honour of receiving particular arten-
tion from his late most pracions Ma-
jesty King W m Iv,, “lmu n..\.-.- of
Clarence, who, b
House, the seat of Lxrl l‘ouleu.
customed to call every morning at the

rectory.
Oet. 26. The Rev. Samuel Sieele,
Vicar of Llnnrllmarlr yn-Mochnant, and
rate Glyn-
cmng. co. Denbmin He was presented
to the latter church in 1805, by Viscount
Dungannon, and collated to the former in
1826, by Dr. Luxmoore, then Bishop of

St. Asaph,
Oct. 27. At East Farndon, North-
amptonshire, aged 32, the Rev. Y%omus
Frenchk Lawrence, Rector of that parish.
He was a son of the late John Lawrence,
esq. actuary of the London Assurance
Office, llﬂﬂ{bl’ﬂlll?r to the Archbishop of
Cashel ; was born at Eltham, educated at
Merchant-taylors' school; thence elected
to ascholarship at St. Jobn’ s college, Ox-
ford, in 182%: was admitted actual Fel-
low in 1827, and graduated B.A. 1828,
M.A.1832. In I he was presented,
Ii! the College, to the rectory of East
‘arndon, and in the same year he married
the d.lug]xter of Sir Thomas C. Morgan,
-D, o . In Mr. Lawrence, his
family bave er an affectionate and valued
relative, his parish a kind pastor, at once
zealous and discreet, and_society an ac-
eomplished, well-informed, and ngreeable
mem

. 30. At West Park house, Bristol,
1ger1 70, the Rev. Francis Knight, D.D."
At Torquay, Devonshire, in his

[ o

wovle

Onirvary.—Clergy Deceased.

Charles Nicholas Pllmes, Esg. M, P. F.EHLS, Nec-

. biom “Plnee, near

Hingsion, Surrey .
Jahite A et M ML F.R.B. ]hﬂlm:
Joh B Park, M,
Tleomas Lisier Fm'ku\.l‘ﬂ) F.RL.& and A. S- Hill-
strect, Borhalep-aquars, .
Juhin Packisson, Es, Dritish Comsl, I'qm‘l.mm
AMgernon Peckorer, Rsg, Wisbeel, Combridgeshive
Willinm sy, Durelord
Duvll Pannant, Esg, F.I0S, ond HE Dum"‘-,
nmr Helywell, Flintshire
Williom Hasledine Pepys, Esg. I‘M ond H.S

Poaliry ,
Hoa. William Mqﬁm.ﬁpmwﬂﬂw,
Portmasesqunre R A
Froderick Perkingy, B FILS Farkestrees,

Samthwark

Hnr;-l‘bﬂ:m.El] Springield, near Winnlswaeth
Lsg FRE A8 and HE

mumm"n
Thamss Josephs Pevilgrow, Esq, F1LS, and AS,
PRil, Doct. Lo, G, Swville-row

mmm.mru.s.ms..duam
et GMaTEnOr-sjune
H-l‘y.P"“ﬁu, Es F‘H.& &dﬁnhm
Brighton
Richard Philips, Esg. F.I3. Nelsot-squscs, -
Blachfrisrs-roal

Willism Phlipe, Esq. George-pord, Lombard-ss,

Sir Thomas Philfips, Bert: F.AS Middle EN,
Weresstershing .

Banjunin Crubis) Pleres, WD 50 Mary Axe

Willismn Filkington, Esg. F.AS. Whilokall

Tev. Edmund Poulter, M.A. Prebendiry g [Fie-
hester

Haw, Abgeasder Power, M. A: Ashfonl, Kent

Charles Pridenns, Eaq, Kingsbrlgey Devan

“Thomas Purion, Esq. Alcester, Worwickshire

Thomss Haswell Quigley, Esq. Auluiant Serpn
gl Avtilley

Frmmeis Ghairos, Lims

By

Rer, Thoms Rackest, M.A. ERS. and A5
Goweresrest

Feter Enjniet, o Altang

Francis Hogkins Rumdge, b. 0. Bip-pl, Holbarm

Marnadks R, Ly 3. Jo ol

Crmbeidge

William Roshlcigh, Fag. F.R.5 anid HA Mom-
iy, Cormall

Richar Spasrore Hesdman, Esq.

John Reeves, Eagp F.RA, Cunton

Thomas Forlies Reynolds, By, FHE Plough-
caiurt, Lombonl-stroer

Jobe Michardese, MDY FILS. Surgeen fo e
Chatham. Divisier of Reyal Marines

[Jan.

30th year, the Rev. dlexander Stewart,
cetor of Burlord first portion, Shrop-

He was the !..-.um.'i but eldest sur-
Hon. Montgomerie
Stewart (uncle of the present Eard of
Galloswny) | 1e, duughter of Pa-
trick Hone: esp. e was presented
to Burford first pornou in 1536, by the
Rev. (. Rushout Bowles.  He married,
in Nov., 1n3:3, Miss M Lawsan.

Nov 2. At his fathers George R.
Denshire, cxq. Thetford house, near
Bourn, Lincolnshire, aged 27, the Rev.

of Clare hall, Cam-

Henry Dens
bridue.

re,

At Kenmure castle, New
Y R[;- « 78, the Rev. Robert Nixom,
1ie wus a native of London, was
Inted of Christ ehurch, Oxford, in
and gradunted B, A, I?E!U M.A.
. 1700,
Thc Rev. William Charles
¢ of Cam, Gloucestershire,
He was of Ewnanuel college, Cambridge,
M AL 1833, and was collated to Cam in
1844 hy the present Bishop of Gloucester.

At Northiicld cotruge, Beds. aged 76,
the Rov. George Kdward Mussop, for
upwards of filty years Viear of Langford

Hatder,

in that Ile was a native of St
Hees, ( rland : and was presented
to Langford in 1785 by the Lord Chan-

cellor,

Nor. 8. At Begelly, Pembrokeshire,
aged 86, the Rev. Thomas Seth Jones
Thomas, Rector of Begelly with William -
ston, ltural Dean of Nurberth, Chaplain
to the Earl of Clarendon, and for twenty
years a magistrate for the county of Pem-
broke. e was son of the late Rev.
John Thomas, M.A. of Jesus collegae,
Oxford, Vicar of Llandysil, co. Cardi
and brother to the late Adm. John
‘Thomus, of Llanvaughan in the same
county. He was B.A. of Jesus col
()xfu‘d‘ and wns rﬁcnted to Begell:

iy i Fnough

n ecedmg his
death, Lie had preached and administered
the sacrament with bis usual fervour.

Nov. 9. In (Guernsey, the Rev. Rickard
Burdett Worthington, B.A. Heentered
as a ymmoner of Brazenose college,
Oxford, in 1816, and afterwards became
a member of St. Mary hall. He took
the dP;(req of B.A. in 1820,

Now, 12.  Aged 41, the Rev, James
Barnes, Forpemnl Curate of Warton with
Borwick, Lancashire, to which be was
presented in 1823 by the Dean and Chap-
ter of Worcester,

Nov. 13.  The Rev. Jokn Henry Love,

M.A. of Corpus Christi eollege Cam-
bridge, eldest son of the Rev. E. M.
Love, Rector of Somerleyton, Suffolk.

Gentleman's Magazine 1838

Gentleman's Magazine 1838 shows the death of Rev. Robert Nixon at Kenmure Castle the previous year, 1837.
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Provenance from 1793 to July 1864 (continued)

Rev. Robert Nixon was a Fellow of the Linnean Society. Their annual lists recorded
names an addresses of the Fellows. The pages illustrated for 1827 and 1828 show him
resident in Burr-street, East Smithfield until 1826. (The annually published lists show
data for the previous year)

In 1827, aged 68, Rev. Robert Nixon moved to Scotland. He resided in Kenmure
Castle where he served as a domestic chaplain until his death in 1837.

'Robert Nixon's Study at Foots Cray, Kent' by his brother, John Nixon.

'The rising squall, hot wells, from St. Vincent's rock, Bristol' was in the possession of
Rev. Robert Nixon from 1793, at Foots Cray, to 1827, at Burr-Street. and then for the
last ten years of his life at Kenmure Castle although it is not clear whether Robert
took his collection to Scotland. If not, the collection would have passed to his sons in
1827. Otherwise, 1837.

We have no record of any part of Robert's collection gifted or bequeathed to George.
The part of his collection which descended to Rev. Dr. Francis Russell Nixon,
Robert's second son is, however, well documented and included these five works by
JMW Turner.

'"The rising squall, hot wells, from St. Vincent's rock, Bristol'
The Country Waggon, Snowdon - Early Morning

Ruins of Sir Gregory Page Turner's House, Blackheath
'Shakespeare's CIff, Dover'

River Scene, View on the Dee
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Hobart Town Exhibition 1845

s bighest
caz osgbt o risk ese ik

CATALOGUE, SIXPENCE.

m MJ«MT Wakson, dhrava. " sLv- rfinff
'K‘/ sTTe t.l(s;z,qm, oE \/tLTo/{,

6?5'

Proprietor,
G. W. Evans, Esq.

£ 7
WATER-COLOUR DRAWINGS,
No, Muster,
93 Pencil Drawing G. W. Evans, Esq,
94 Innocence J. Wilson

95 Cattage Scene

. Samuel Prout, M. W. S.
96 Portrait of J. Rae, Esq,, M.A., Town

Clerk of Sydney W. Nicholas.
97 Original Sketch; Group of Pigs Howitt
98 Pencil Drawing G. W. Evans, Esq.
99 Italian Composition ; moonlight Beverley

100 Cottage Scene, after S. Prout G. T. W. Boyes, Esq.
101 Near the Lizard, Cornwall (in crayons) J. S. Prout

102 Sunset in the Tropics (crayon sketch) J, 8. Prout
103 Water colour Landscape G.J. Oldfield
104 From the Falls, New Norfolk Mrs. Allport

G. W. Evans, Esq.
William Knight
William Thompson
Wainwright

105 Four water colour Drawings
106 Arch Island, River Huon
107 Bunch of Grapes
108 A Child, in crayons
109 Specimen of Electrotype )
Christ healing the sick at the Beoutiful Gate of the Temple.

110 Mount Wellingtor:, Hobart Town, near

the Female Factory*
111 Boat Builders' Shed, Falmouth
112 Landscape
113 Pencil Drawing -/
114 Ditto
115 Sea Piece
116 View of Hobart Town, taken from the

angle of Catholic Burying Ground  Thos. Smyth Cramer

)l, Ruins of Sir Gregory Page Turner's

* House, Blackheath. Anearlydrawing. J. M, W, Turner, R. A.
118 Mount Wellington, Hobart Town;

Sunrise; crayon drawing®
119 Whitby Harbour
120 Ruins of Queen Giovanna's Palace, Bay

of Naples; pencil sketch

J. 8. Prout, M. N. W.S.
S, Prout

John Varley

The late Miss Burgess
The late Miss Burgess
Samuel Owen, A, R. A,

J. 8. Prout
H. B. Carter

T. Cracroft, Esq.
G. T. W. Boyes, Esq.

1. 8. Prout, Esq.

P. Fraser, Bsq.

G. W. Evans, Esq.

V. Fleming, Esq.

G. T. W. Boyes, Esq.
Lord Bishop of Tasmania
Lord Bishop of Tasmania
Mr. Robin Hood

Mrs. Allport

G. W. Evans, Fsq.
William Knight, Esq.
H. Murray, Esq.

E. P. Bedford, Fsq.

P. Fraser, Esq.

G T. W. Boyes, Esq.
Lord Bishop of Tasmania
Mrs. Burgess.

Mrs. Burgess.,

P. Freser, Esq.

Tord anhop of Tasmania

Ruobert White

LordBishopof Tesmania Major Ainsworth

Proprietor,
Robert Kerr, Esq.
J. Dunn, Esq,
J.E. Bicheno, Esq,

Nooo Muster,
23 Dutch Oyster Girl

24 “The Adoration” Tranck, junior
25 City of Blois, on the Loire Williamson.

“Gay, yprightly Lond of mirth sad social
Plensed with thyself, whom all the world can please;
How often bave 1 led thy sportive choir,

Wi tunelss pips, beside the mursusing Loie.”

26 Death of Adonis Nicolas de Largillire  Mr. Thomas Bock
27 Landscape and Cattle, (after Cuy'p) J. Fussell J. Dunn, Esq,
28 Landeck in the Tyrol After C. Stanfield LR Poy'nLer, Esg.
29 View near Caudebee, Normandy Hackert Mrs. Poynter
30 Sunderland Harbour Carmichael V. Fleming, Esq.
31 Fish and Fruit Steinwick F. Maning, Bsq,
32 Portrait of Lady Vandyke F. Maning, Esq.
33 Landscape J. M. W. Turner, R. A. Lord Bishop of Tasmania - &
34 St. Sebastian Guido Lord Bishop of Tasmania 3
St Sebasfisn, once the friend of the Roman Emperor Dioeletins, was put to death by the order of that Monarch, &
‘when promises and (hrests hud fuiled totempt him 10the sbjurstion of Chriatianity. He was tied to #tree, aa represented HE
i the picture, aad shot to death mith amows.  This wsa 8 fovourite subject with Guido, 128 one which be more thna )
once repeated, with aght varintions,  His mast celebrated # 5L Scbastian” in in the Dulwich Gallery, This picture RS
was brought from Fratee about forcy years ego, by M. La Footain, end sald by him o H. W. Brookes, Eag, from A
whose possession it passed into that of t.h= Bishop of Tasmenis, ;’E 5
1.

35 Five Kingsof the Amorites sent todeath. Franck, senr.
36 Figh and Fruit Steinwick
37 Composition (evening) Williams V. Fleming, Esq.

38 Portrait of Mrs. Nixon William Boxall Lord Bishop of Tasmania
39 View of Snowdon, North Wales J. M. W. Turner, R. A. Lord Bishop of Tasmania

Tt s belered that ths i the fst production in ol of that distioguinhed ertst.
40 The Descent from the Cross After Rubens Rev. H. P. Try.
41 Fishing Boats; a scene at Hastings, .

G.'T. W. Boyes, Esq.
F. Maning, Esq.

T

3

(morning) J. Fletcher 1. E. Bicheno, Fsq.
42 Landscape Hackert Mss. Poynter.
43 Klumm, Old Castle in the Valley of the

Tnn, Tyrol After C. Stanfield 1. P. Poynter, Iisq,
44 Landscape M. Thomas Bock.
45 Landscape Ruysdael J. Dunn, Esq.
46 Landscape After Constable G.T. W. Boyes, Esq.
47 Portrait of Wi Gunn, Esq. Mr. Thomas Boek  *Mr. Robin Hood

48 Cottage and Children Angling; ascene «

near Malvern, Worcestershire Robert Lavale G. T Read, Esq.

8

No. o Master.
121 Four water colour Drawings G. W. Bvans, Esq,

Propritor,

G. W. Evans, Esq.

122 Portrait of a Gentleman (miniature) J, J, Windsor ‘
123 Windmill and Landscape William Davidson Robert White, Esq.
124 Model in Wax: Sir JohnFranklin  Bradbury ﬁ»f‘
125 View on the Dee 7. M. W. Turner, R. A. Lord Bishop of Tesmania
126 Kirkstall Abbey, Yorkshire John Varley Lord Bishop of Tasmania
127 Deer Stalking, Invernesshire, High-
" lands of Scotland P. Fraser
128 Telopea Punctata, from the mountain
puss above Barrett's Mill Mrs, Allport
129 Miniature of a Lady Mrs. Allport
130 Native Flowers, Tasmanian Orchidize Mrs. Allport
131 Fern Tree Valley, after J. S, Prout  An Amateur :
132 Tom Thumb's Lagoon, Illawarra, New
South Wales: Nativesspearing fish* J, S. Prout
133 Sketch of Wm. Grant Broughton, D.D.
Lord Bishop of Australia Lord Bishop of Tasmania
134 English Winter Scene® J. 8. Prout
135 Ouse Bridge, Hamilton district, Van
Diemen's Land* Ditto
136 Native Flowers Mrs. Allport .
George Jones, LA Lord Bishop of Tasmania

A%él Landscape
35 Madomess, after Guido
139 Shakspeare’s CIff, Dover: an early
drawing by J. M. W. Turner, RA. J. M. W. Tumer, R A, F=R-Howecles

Ignatio Rant J. P. Rowe, Esq.

140 Valley of fhe Weatherboerd Hut, Ba- @/LW ;
thurst-road, N. S. Wales, in crayons*-J. §. Prout !

141 A Native Hut W. Knight, Esq. o e
142 A Female Head Willium Knight, Esq. 3
143 Portrait of a Child Wainwright E. P. Bedford, Esq. R
144 All Saints’ Church, York; a sketeh T, 8. Prout )
145 Quarantine Burial Ground, Port Jack- . :
son, New South Wales* 1. 8. Prout . ¥
146 Bootham Bar, York H. B. Carter Robert White, Esq. bt
147 A Child Thomas Bock E. P. Bedford, Esq. ]
148 St. Michael's Mount, Cornwall* 1. 8. Prout g
g

ii'

4

The two oils, Nos. 33 and 39 are shown on page 4 (top right); watercolours start on page 7, the Turners are: No. 117 and on
page 8, Nos. 125 and 139.
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Provenance from 1793 to July 1864 (continued)

Rev. Dr. Francis Russell Nixon

At the time it was acquired by Rev. Francis Russell Nixon, whether this be 1827 or
1837, 'The rising squall, hot wells, from St. Vincent's rock, Bristol' became known
simply as 'Landscape'. (After his move to Tasmania, Francis exhibited the two Turner
oils inherited from his father as 'Landscape’ and 'View of Snowdon, North Wales', (the
latter being clearly 'The Country Waggon, Snowdon - Early Morning').

In 1827 Rev. Francis Russell Nixon was unmarried and living in Layton, Essex;

e He was a subscriber to 'A catalogue of Phaenogamous Plants collected in South
Kent' (Longman 1829 - Gerard Edwards Smith) he and George are both shown
in the list of subscribers.

In 1829 he married his first wife Frances Maria Streatfield; their marriage record
shows him as 'Reverend Francis Russell Nixon, a clerk of Leyton, Essex. They had
daughters, Fanny (born 1834) and Harriett (born 1835). He was appointed chaplain to
the embassy in Naples but by 1836 Frances Maria had died and in January 1836 he
was appointed to Sandgate, (Folkestone), Kent and on 5th December married his
second wife Anna Maria. Woodcock at Dover.

Rev. Robert Nixon died on November 5th 1837 so if Francis' took possession of his
share of the collection at this time he did so whilst at Sandgate. From 1838 to 1842
Francis served as curate of St. Nicholas at Ash Next Wingham, near Canterbury,
Kent. The collection was in his possession throughout his tenure at Ash.

In 1842 Francis was appointed Bishop of Tasmania; his full title became 'Rev. Dr.
Francis Russell Nixon, Lord Bishop of Tasmania' and various abbreviations of this
appeared in publications that followed. He sailed, with his family and possessions
including his art collection, on the Duke of Roxburgh on 7th March 1843 and arrived
in Hobart Town on 18th July 1843. His daughter, Fanny, died during the voyage.

The five works by JIMW Turner in the Bishop's collection were exhibited at the
Hobart Town exhibition of 1845:

¢ 'The rising squall, hot wells, from St. Vincent's rock, Bristol'
as 'Landscape', No. 33, with 'oil paintings'
e The Country Waggon, Snowdon - Early Morning
as "View of Snowdon, North Wales', No. 39, with 'oil paintings'
¢ Ruins of Sir Gregory Page Turner's House, Blackheath
No. 117 on page 7 with watercolours.
¢ 'Shakespeare's CIff, Dover'
No. 139 on page 8 with watercolours.
e River Scene, View on the Dee
as "View on the Dee', No. 125 on page 8 with watercolours.
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'Landscape' (133) and Snowdon (157) were exhibited again in 1858; 1858 Hobart Town catalogue

8

No MASTER
127 Porlal de la Calandre, Cathedral de

138 Don Quixote reading his Books on
Knight Errantry

139 The Mineral Spring

140 Dead Goldfinch and Nest

J. Collinson

St. Ouen, Ilouen o After D. Roberts
1258 Head 0 After Guido
129 Waterfall near Lake St. Clair, Tasmania [s] J. 8. Prout
180 Forest Scene in the Highlands 0 RB. Bowley
181 Flemish Farm House (8] Von Ash
132 Portrait of a Lady (0] Greuze
133 Landscape (0] J. M. W, Turner, R.A.
134 Longford Bridge, Ireland 6] 0’Connor
135 Scene in North Devon 0 J. Williamson
136G Christ Crowned with Thorns (painted
on porcelain) ¢] After Guercino
137 Landscape (o] Williamson
o]
(4]
W
141 Hunting Scene o] G. Morland

142 Venice o School of Canaletti
143 St. Sebastian o Guido

Gal
sion it passsd intos that of the

Tasmanis,

+ 144 Coast Scene 0 After Stanfield
145 Reichenbach w Morton Allport
146 The Waratah, from Upper Mills, Mount

Welli w Mrs. Allport
147 Christ Healing the Sick (Etcbin% Rembrandt
148 Richea, Mount Wellington Mirs. Allport
149 Staubsch w Morton Allport
150 Beene in North Devon (4] J. Williamson
151 Italian Student 0 Rochard
152 Landscape 0 Williamson
158 The Lattice Window (o] J. F. Marshall
154 Moonlight Scene, Ttaly w
155 Beach Scene 0
156 Ulysses, (Exhibited at the Royal Aca-

demy in 1848) o Veith
157 View of Snowdon, North Wales o J. M. W, Turner, R.A.

It ia beligved that this is the first pletare, in ofls, axecated by that distinguished artist.

llgBeanmond 0 mﬂ,ﬂ&
Australian Flowers (Painted on I port
180 Portrait of a Lady "‘333 A, E. Chalon, R.A.
161 Beach Scene o

#162 Village Beene in the South of England 0 J. Williamson
168 The Bluice-gate (4] Boe
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Emperor Diocletiam, was put to dnthﬂ the order of that Monarchwhen
H in the pieturs, and shot to death

subject with Guldo, and one which he has more than once repeated, with slight variations. Hls most celebrated
» This pleture was bro 'Ili&:lfh‘n Franoe about fifty years ago, by M. Fontain, and sold by him to W. H. Brockes, Esq., from whose posses-
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Provenance from 1793 to July 1864 (continued)
Rev. Dr. Francis Russell Nixon, Bishop of Tasmania

The two oils were exhibited again in 1858. 'The rising squall, hot wells, from St.
Vincent's rock, Bristol' was again exhibited as 'Landscape'; No. 133; notice that it is
marked 'O' for 'oil'".

The 1858 exhibition was reported in the Hobart Town Daily Mercury on 22nd June.
The report for 'Landscape' ('The Rising Squall') No. 133 and '"View of Snowdon,
North Wales' was written by Rev. Dr Francis Russell Nixon, Lord Bishop of
Tasmania himself.

No, 133, " Landscape,” J. M. W. Trewzs,
B A. No. 157, Is a* View of Snowdon, North
Wales,” by the same distinguished Artist.
Those who are sequainted with the beillianey of
Turner's later works, would fail to recognise his
master hand in these two paintinge. The
Catalogne tells us that the View of Snowdon s
believed to have been Turner'a firet attempt in
ail. It is not improbable, The Lord Bishop
of Tasmania,

T - ] Fatel . _— Lifs Thaalra ¥

Note what the Bishop said about connoisseurship of both works:
"Those who are acquainted with the brilliancy of Turner's later works, would
fail to recognise his master hand in these two paintings."

Rev. Dr. Francis Russell Nixon served in Tasmania until 1862. He returned to
London, arriving 22nd May 1862. He had retired the Tasmanian office due to ill
health and his next appointment was less demanding, Bolton Percy in York. It is
unlikely that the Turner paintings went with him. Four of the five, including "The
Rising Squall", are next found in auctions of properties of Joseph Hogarth the picture
dealer based in London at 5, Haymarket.

Between the return of Rev. Dr. Francis Russell Nixon and the first of those auctions
(9th July 1864) Joseph Hogarth exhibited six photographs at the 1863 Photographic
Society Exhibition held at the Gallery of the Society of British Artists, Suffolk Street,
Pall Mall East. Exhibit 471 was 'A frame containing six copies of Turner'. The
identity of the pictures appearing in the six photographs is unknown. A catalogue is
said to be held by the Victoria and Albert Museum, London (‘www.peib.dmu.ac.uk' as
of June 2022).
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'Landscape and Snowdon were exhibited again in 1858; 1858 Hobart Town Daily Mercury

HOBART TOWN DAILY MERCURY TUESDAY MORNING

THi MERCURY

WITH WHICH I8 INQORPORATED
THE

~TASMANIAN DAILY NEWS.”

TUESDAY, JUNE 22xp, 1858,
= _ o

THE
ART-TREASURES EXHIBITION.

Tug first exhibition of Paintings and
Statuary ever, we believe, held in Tas-
mania, was opened yesterday in the
Chamber of the Legislative Couneil,

The number of paintings in oil and

water color was two hundred and sizty-
gix; in addition to which there were
ninety-three works of Art compesed of
Bronzes, Statuettes, Photographs, &e.,
making a totul of three hundred and
fifty-nine. It may easily be supposed
that every available inch of space iu the
Chamber is vecupied. Indeed, if it can
be termed a fsult, the room is too
erowded, Some of the pictures in the
upper ticr are entirely lost. The geue-
ral effect of them is all that is afforded
us by which to judge of their merits. It
is n great disadvautage in all Exhibitions
of this kind that the eye can never rest
entirely upon one work. If we attempt
to fix our attention cxelusively upon auy
painting, we find that those which im-
mediately surround it intrude themselves
upon ue, and mar the enjoyment which
we should otherwise have expericnced,
Thiy is & fault ; but it is & fault inlerent
in all Exhibitions of this natare. Had
the room been less crowded ; had there
been zpace left upen which the eye
could rpose; we believs the general
effvet, thewsh less gaudy, or less brilliant,
would have been more grateful. We
can easily understand, however, the
difficulties which beset the Committee,
smongst whom we should have been

glal to have scen the names of sowe of
our own nartists, in making their selee-
tion. Every Exhibitor naturally desired
to have a prominence given to his own
pictures, which, without, in many instan-
¢:,being a judge, he deemed the best in
the collection. The task of rejecting
paiutings as worthless is, and must have
been, a most thankless and a most un-
pleasant duty; and yet it is a duty
which must bo most rigidly and uncom-
promisingly performed. This has been
evidently felt by these to whown the
selection has been confided ; and hence
we find several productions which bhave
been admitted solely in deference to the
artistjor the propristor. We are
disposed to exclaim with Byron, when
annoyed by them after looking at some
beautiful work :—

“ What did they there at such a time ?”
These, however, are drawbacks which,
perhaps, could not be altogether avoided.
Our only marvel is, that eo splendid a
display of oxquisite paintings could have
been collected in Tasmania. This Ex-
hibition is an honor to the taste of the
Colony ; and it is infinitely superior to
the first Exhibition held in Sydney some
twelve or thirteen years ago.

T'he selvetion, we believe, has maioly
devolved upon MorToN ALLPORT and
R. Wiaswone Esquires, both of whom,
as amateur artists, are well known ; and
we confess they have done their duty in
a highly satisfactory manner. There
appears to have been no epirit of exclu-
siveness inanifusted; and we are grati-
fied at this, notwithstanding that the
gencral cffcet of the Exhibition may
have been, here and there, marred in
eonscquence.

It would be impossible for us to notiee
gvery painting in the eatalogue, or to
particularise tho various photographs,
strtucttes, and brouzes. Amongst the
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photograpis are some ex.cuted in Frane:,
the property of R. W. Nyrr Esq. ; and
some vory fine works by our own tal
ented artists, Mesers, Fritu, Cueszy,
and Sianeand Dowgpive. The marble
statucttes, Venus de Medici, the pro-
perty of T. G. Guessoy Esq. ; the
Veuus, (after Canova) ; the Bleeping
Child ; and the Boy extracting a Thorn,
the propurty of 18 W. NuTr Esq. ; and
indeed many others, are well worthy of
note, 'The Eatey of the Duke of Wel-:
lington into Madrid, a raised bronge by
Jeflorson, is a novel and a very superior
work of art, and will, doubtless, com-
mand cousiderable attention. It is the
property of Mr. G. "gorsTING.

Before procceding to notico a few of
the principal works, it is but right to
sokno wledge the services of the Com-
mittre, to whom the colonists are in-
debtad for bringing the Exhibition to
maturity with so much success. Thoe:
who have assi-ted, by lending their
paintings for the purpose, will be re-
warded by the stimulus, which, we have
no doubt, will be given to the study of
this deiightfal art amongst ourselves.
This is hut the first Art Treisures Ex-
hibition, but, we trust, it is intended to
be the precursor of many others. The
paintings huve been hung by Mr. B. L.
Hoop of Liverpool-street under the
direction, more especially, of F.
F. Hurror Esquieg ; and they have
lost mothing by being confiled to his
hands. With the exception that some
of the smaller paintings occupy too high
a position, we do not believe it is possible
to object to the general arrangement.

The names of the Artists are printed in SMiLL
CapiTaLS, the names of the owners in italicr.

No. 1. * Portrait of Her Majesty,’ HwiemT
after Winterhalter. A life-gized portrait, The
Coleny of Tarmania,

Nos, 2 and 6. “The Noonday Meal;' *The
Evening Repast,’ G. MorLaxp, Two small oil
paintings which need no name to tell the Artist.
Rev, A. Maguire.




'Landscape and Snowdon were exhibited again in 1858; 1858 Hobart Town Daily Mercury

No. 8. *‘Boy and Fish,’ Jaw SreeN. An
elaborately finished painting, M. Alport. No.
6. “The Toper,’ by the same Artist, is a more
pleasing work, J. 4. Themaon.

No. 7. Landscape—* Sunset.” A beautifully
toned picture. The Artist need not have felt
sshamed of attaching lis name. T Gibilin.

No. B, ‘The Cotter's Satorday Night® J.
BrEwiRT. Just such a scene a8 & vivid imagi-
nation would suggest on reading Burns’ Poem.
J. A, Thomson,

No. 9. *The Pienic,” Warreav. This isa
large oil painting, The distance und most of
the bave been kept subdued. The
strong light thrown upon the group has, conse-
%'-lenﬂj, & most telling effect. No. 121. * The

‘ete Champetre,” is by the same Artist. J. A.
Thomaon,

No. 11. * Portrait of the late Rev. Hobert
Nizon,” W, Boxairn. No doutt a spesking
likeness, Bishop of Tamania.

No. 12, ‘Landscape and Cattle,” J. FussELL
(after Cuyp.) A fine truthful painting, quiet
and oatural, J, Dunn,

No. 18, *Landscape,’ J. WiiLiaMsor. Sir
Valentine Fleming., This Artist has several of
his works in the Exhibition. No. 47. * Land-
seape,” Archdeacon Davies ; No, 135,  Scone in
North Devon,” M. Aiport ; No. 150. * Auother
Seene in North Devon,’Dr. Agnew ; and No. 162
*Village Scene in the South of England,” 4.
Bock. There need be no doubt as to these
works being the production of one pencil, The
coloring is cool, refreshing, and natural.  The
refloctions in the water in the scenes in North

. Devon are well managed.  The:e paintings are
* taking,"” and will be favorites with the visitors
to the Exhibition,

No, 15. *The Trosachs,’ Priier. The dis-
tance in this painting is exquisite, The watr
fulling from the distant wountain is, perhaps,
a shaide too prominent. But the whole seeuw is
in mimiruble keoping. A ensual observer, how-
ever, will be struck with the aerial pe‘rnpecti\rﬂ
which is finely managed. Adrehdeacon Davies.

No. 22, * Moonrise in the Tropics,’ SoLoMo¥.
This is a gen, To those whoe huve never wit-
nessed o Moonrise in the Tropies the coloring
way appear too bigh. The only blemish we
notice in the painting. is the want of kceping
between the warmth of the sky and it 'I'l"ﬂK_‘"UD
on the water in the forcground.  Mr, Tapficld.

No. 27, * Weleh Interior, Harpy. This is
an old painting and, we should sy, a valiable
one, It represents the interior of a Welch
Cottage with u young female engaged iu neadle-
work, M, 4{port,

No. 20, * Cosist View near Hastings,” SHAYER,
A subject often closen, aml  eften similarly
treatal, but rarely with o happier result Sodare
H'Jrnn-'. N 16, LiafCoust Seone, 'Illr Lhie
s Artist, . 0N Canpbelds

Xo. 35 ¢ Portrait after Sir Joshua Reynolts,”
Drrerrear. Une of the besl we bave over seon
from the peneil of the late Mr. Duterreat. G
f'.rn;.uﬁqg,

No. 35, ‘ Brilge on George's River, New
Bonth Wales,”! Cowrap Mantess. There is
suother work of this Artist in the Exhibition.
No. 84. *Mountain Pass to Bathurst” We
write from an intimate scquaintance with Mr.
Martens's printings ; and, we feol bound to sy
that these two give bot s faint idea of the
power of his pem.l, T. Giblin.

No. 38, * Mount Wellington from St
George’s Hill,’ J. 8. Provr. John Prout all
over. Bold, sketchy, and telling, Dr, Bedford.

No. 43, * Grefhunndi,’ Woopwirp., Land-
seer and Coopcr have thrown all paint’ngs of uni-
mals into theshade. This i » picture
nevertheless, T J Knight,

. Wo. 53, * Mountain Stream,” A. MoNTAGU.
A beantiful little bit. As bold and dashing as
the stream it represents, My, Tagfeld.

Nos, 55,62, 70, 73, 79. * Views near Gates-
head,’ CARMICHART. VFive very protty sketches,
These were executed when the artist was & boy.
J. Dobson,

No. 60, * Landscaps and Waterfall ;' No, 75,
' Landscape—Evening.’, Two large water color
paintings something in the style of Qlover.
These works ware exhibited some years ago ot
Mr. Hood's exhibition, and attracted a% that
time considerable attention. The mystery as
to who painted them, however, rewains the
same. As works of Art they will always res
ceive our homage ; although we are no
edmirers of that school. Hon, James Whyte,

No. 61. * Country ;* No. 86. “Town ;" Two
Crayon drawings of females, very characteristic
of the name given to each. Sir. V. Fieming,

No. 69. “Tantallon Castle by Moonlight,’
CARMICHARL, ulg

** Tantallon vast
Droad, massive, high, and stretehing far,
And held inog ble im war;
Omn . projecting rock it ross,
And round throe sides the ocsan flows.
Bie Wartkn Scorr.

It is almost impoesible to avoid secoring a

good effect to such a scene as this, The Artist
bas, however, managed his subject with consum-
mate art. The wreck, the cold masses of eliff,
and the pale light of the moon on the waves is
in admirable keeping. 1t isa beantiful paint-
ing. &ir Vi Fleming. No. 108, is another of
tﬁu painter's works. * Sunderland Harbour,' also
the property of Sir V. Fleming. ,

No. T4. * View near Richmond, Yorkshire,
LisTeR. A pretty study of foliage and distancer
nnil well executed. Mr Maning.

No, 77. *My Peta No. 80. ' Portrait of
QGlover,) Mus. Azvport, The work ofa talented
lady. Mesars. Alfport.

No. 78, *Village of Eyam,” Scorr, Abeau-
tiful painting of a beautiful country, W Knight,

No. B8. ‘Qillie, black game, and setters,” F.
Ta¥LOR. A Sepia stody with genins in every
tonch. J. W, Graves.

No. 89. * The first ear-riog,’ Sir, D. WILEIR,
R. A. This picture was nover a favorite of onrs.
The name of the artiat, however, is a sofficieit
guarantee of the wbility of the work, Mr. J. A,
Thomron. '

No. 90, *Leave takinz' T. WooDWARD.
Very expressive, T J. Knight,

No. 92, ‘Seene in Surrcy,’ J. Stamx. A
highly-finished painting; Lut containing too
wuck green, Mr, Pink,

No. 93, *Huolks fn the Medway," J. Lax.
casTER. There are two other works by this
Artist in the Exhilition :—No, 231, * Neur
Boulogne,” and No. 26k ‘Coast Scene near
Culais,” These are three fine paintings, and
exhibit Mr. Lancaster's tulent to groat advan-
tage, No. 221, howevaer, is our favorite,  Afr |
Allport.
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No. 95, 5t Francis,” Mrss Sercy. A well
executed picture. B. T. Sully.

¥a. 9. *Portnit of a Gentlewmnn,” Her.
gi¥e,  The Artist hos exhibited bis wit s well
us Lis taleat as a painter in this work. The
head of & donkey is the subject, and, donbtles,
the title of the pictare s a goad-humorad and
not inappropriate sarcusm upon the modern
seceptation of the word * gentloman,”  AMr, C.
Buekfand, Another frow the same Artist’s
il s No. 103, »Catching it.” A person on
Elﬂnl.\'li is exught in a storm anl evidences an
unmistakeabls disapproval of his position, M.
J. Buberts,

No, 89, ¢ ing in the Mountains, Switzer.
tamd,' Nicore. A mich Lit of coloring.  8ir 17
Fleming.

No. 1y, *Int-rior of Al Seints” Charels,
York., 4.5, Pporr. A beaaciful liet's sketo, |
D, Be fiond,

No. 10l * Dead Phrasnt’ No, 113, * Basker |
of Frait," These are two highl, -tinis) ed water- .
color puintings, evidenciug oot only talent Lut
industry. 8. Prow! Hitl.

No. ok *dea Picce,” WiLuiaMs, A fine -
breezy painting, and very vataral, Xe. Moming.

Xo. 106, *Sea piece,” CLARKS STaNFIILD, |
R. A. This is hut a roagh sketeh ; bat yet it
is one of the most Forcible and eloguent little
bits in the Exhibition. It is not often suchia
gem can be scen. M. Allport,

No. 112. *Nesch Scene,” SaMcEL PaocT.
This early sketch derives its valoe from the
Artist's subsequent renown. J. P. Camplell,

No. 115. *Dutch Loggers running from a
storm.” Very aketchy, but trone lo natare.  Sir
F, Fleming.

No. 118, * At Venice,! Hotiawp. Toeo high
up. The effeet is very fiue, and the culoring
i-; t:m foreground dark and rich. Mr F.

utler.

No. 122. *Scenc in Dovonshire,” H. Juragy,
Just what we should expect to see, Dw.
Agae.

No. 126, *View on the Plym,’ Bire. A
rough, but beautiful picore. drchdeacon
Davie.

No. 127, *Cathedral de St. Ouen, Rouen.'
By no means an unworthy disciple of Prout and
Roberta, His modesty ruing hitn.  F Butler,

No, 128. ‘Head,’ after Guido, Very beautiful,
T. Gibin.

No. 129, * Waterfall near Lake St Clair,
Tasmania,” J. 8. Provr, An exquisibe oil
painting ; and one of the finest and most suc-
cessful of Prout's efforls, Dr, dgnew.

Nos. 137, 152, * Landscapes’ by Winniasson
(not J.) Very dark pietures well painted. |
W. Knight.

No. 133.  Landscape,” J. M. W. Tuexrg,
B. A. No. 157, Is a * View of Snowdon, North
Wales,” by the same distinguished Artist,
Those who are acquainted with the brilliancy of
Turner's later works, would fail to recognise his
master hand in these two paintings.  The
Catalogne tells us that the View of Snowdon is
believed to have been T'urnee’s first attempt in
oil. It is not improbable. The Lord Rishop
of Tarmania.

Nu. 138, Thon Quixote reading his Books.'
This {s & beautiful painting, and evidently the
production of a master's hand. D T\ Kilbura.




Joseph Hogarth Probate, Paxton House, West Drayton

. source: hitps://probatesearch.service.gov.uk

HOGAN John Theodore.
Personal Estats £288 13s. 10d:

HOGARTH Alired George.
Personal Estate £943,

HOGARTH Edward Rodgett.
2,20, Personaa Estate £175 in England.

HOGARTH Eliza.
Personal Estate nnder £300,

HOGARTH Jane.

FPergonal Estate £501 17s. 2d.
.é;i;nd.;m-.// -x.a-u.asﬁf:z.-‘ ﬁ(ﬂ;ﬂ/gh/f7
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HOGARTH Joseph.

@“ / Personal Estate £5,814 8s. 1d.
Reaworn April 1883 £6,44F 1s, 11d.

HOGARTH

otherwise

HOGGARTH
Personal Estate £36 3s. 2d.

Thomas,

1883.

30 June, - Administration of the Personal Estate of
John Theodore Hogan late of 8 Marlborough -terrace
Shakespeare . road Herne Hill in the County of Surrey
Manuofacturer’s Agent a Widower who died 11 August
1882 at St. Bartholomew’s Hospital in the City of London
was granted at the Prineipal Registry under the usual
Limitations to Elizabeth Kate Davies of 8 Mariborough~
tertace Spinster the Sister by the Half Blood and Guardian
of Ada Hogan Spinster Alexis Theodore Hogan Bertrand
Hogan Beatrice Hogan Spinster Claude Hogan and
Constance Hogan Spinster Minore the Children and only
Next of Kin. |

15 September. The Will of Alfred George Hogarth
late of the “Dalphin®” Inn in the City of Lichfield
Victualler who died 18 August 1883 at the < Duolphin®
was proved at Lichfield by William Henry Veal Painter
and Harriet Aon Veal (Wife of the said William Henry
Veal) the Sister both of Bore-street Lichfield the Executors.

28 Mareh, The Will of Edward Rodgett Hogarth
formerly of 7 Museum-street Warrington in the County of
Lancaster but Jate of Adelaide in the Province of South
Australia Gentleman who died 20 June 1882 at Adelaide
was proved at the Principal Registry by George Slater
of the Raikes near Bolton in the said County Bleacher one
of the Executors.

14 Auvgust. The Will of Eliza Hogarth (Wife of
Alfreidl George Hogarth) late of Bore-street in the City of
Lichfield who died 29 August 1882 at Bore.street was
proved at Lichfield by Jobn Dakin of Montmatre Upper
East Hayes Bath in the County of Somerset formerly
Builder one of the Executors. Probate being granted under
certain Limitations,

1 Deéember, Administration of the Personal Estate
of Jane Hogarth late of Morpeth in the County of
MNorthumberland Widow who died 28 October 1883 at
Morpeth was granted at Newcastle - upon - Tyne to
Isabella Haswell of the Market Place Morpeth Spinster
the Sister and one of the Next of Kin,

12 January. The Will with a Cedicil of Joszeph
Hugarth Jate af 86 Mount.street Grosvenor-square in the
County of Middlesex Printseller and Pieture Dealer who
died 9 October 1879 at Paxton House West Drayton in
the said County was proved at the Principal Registry
by Elizabeth Hogarth of Paxton House Widow the Reliet
and George Bicknell Hogarth of 956 Mount-street Picture
Dealer the Son the Execuivrs,

22 June, The Will of Thomas Hogarth otherwise
Hoggarth late of Revoe in the Tuwnship of Great Marton
in  the County of Lancaster Contractor: who died
9 March 1881 at Revoe was proved at Lancaster by
Daniel Hartley of 5 Adelaide-street Blackpool in the said
County Coantracter and Thomas Aspden of 64 Chapel-sireet
Blackpool Beerhouse Keoper the Executors according to
the Tenor.
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Provenance from 1793 to July 1864 (continued)
Joseph Hogarth

'"The Rising Squall' and '"The Country Waggon' did not sell at the auction of 9th July
1864. The Art Journal recorded the buyer as 'Reynolds' but that was probably the
failed bid. There are further sales of "The Country Waggon' and of the three
watercolour drawings. There is no record that Joseph Hogarth sold 'The Rising
Squall' and, if it remained unsold at his death, he died with it in his possession. There
are no later sightings of the picture.

Joseph Hogarth's probate shows that he died at Paxton House, West Drayton. That is
not the modern-day Paxton House at Berwick upon Tweed.

A peculiar phrase in the codicil of his will gives rise to a suspicion that all was not
well in Joseph's life. He wrote, "I have the greatest horror of litigation". 'The Rising
Squall' did not emerge following his death; this may suggest that he may have
deliberately hidden it with some other possessions.

my chotdrem ap shate, 8o &Utmg af the) fome of'rw,y Adecocae ,_.v?',c,ﬁ,;ec/J o /&w/ifw
wes Wat fp iy fardnens prcfor fo do so Hey ohatlo bo af Cberty fo defw <
anafiem o o C of e lcume /cr'r,m ondlefincde /lWad #1/ ﬁz'ufzm Wuﬁrﬁ/
ey frment 7
fhe endenedd due’ uﬁ.f.ﬂ; dtc md;m:ﬁ@@d hare :{;ﬂf cotthan) 2y gurmyg qcmw‘o#y/o
lhe hotlero v cocosd //'t/ Ho ?fhﬁJ amawnk wwhaferev anfieleq #} . e M
Ve that may B o my fowed i cdlovnd heef - oy ofhew poscdence bebongeny
tfo me fo bo o /mq’lelbfy aﬁ /{Mff’nw i fho fref ecaw and vy wz/c/ /%(‘/ 0 4]
o Ko oecond cace J,{Jm)mjﬁy qrecthedt Kownov of libgotvow and fo o1 )
againet 7f any Gf the @?w/aa%mlﬁf v Jq@ﬁaleﬂf ko /ﬁmf oy aw»/ﬁm‘/p
ono el fo oo cny therg [hat ficeo fov e object fo furcacnd oy erdendions
ae newP Heked &(Mj cartiecd) s W«‘/ﬁ /j"Mv he ohe oo /ﬂgf, &ﬂ’gf,@b :uﬂ‘u%/ vt
¥ ot erdoeal on fho begueeh’ ant fhe) wrmovad ao led) of ¢0 dgere
md vrdendron thoat d Sbhatp Bo dirded) comeng floew o dufﬁaﬂﬁf.(muf ek’
Moo nfortrong oS Ko dih) oA :@’/J /74 —
A Hatcho __§, oevd, eek @?ﬂ#fm)

Uhtnsss s pnatins
(« dererd duc tocecdors o @w’ab_‘ ect)

®?':L /2 /:E OZxruuu:;ff/zﬂg3 -ﬂ?;x/v nf> y77) wo‘ff bl w (g-étz}*/xft' Merefo w

was anrkd fo %%aéa% %qym/f?) L Ao cnd) &wyﬂ Loitinet féﬂyw‘m
J#ﬂw gewdﬂﬂ. ) )

L

The last sighting of '"The rising squall, hot wells, from St. Vincent's rock, Bristol' was
on 9th July 1864 in the possession of Joseph Hogarth and this ends the evidential
provenance. Joseph Hogarth bought the lease of a property in West Drayton in 1873.
This was a piece of land with two houses built on it. One was a semi kown as 2,
Orchard Villas; the other was a large detached house called Orchard House. He
renamed Orchard House to Paxton House. He let 2 Orchard Villas which was later
renamed to 'l Orchard Villas' and later to 113 Station Road. Subsequent renumbering
made this property 147 Station Road and it is here that the picture may have been
abandoned.
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C.F.Bell, 1901

A LIST

QOF THE

WORKS CONTRIBUTED TO
PUBLIC EXHIBITIONS

J. M. W. TURNER, R.A.

WITH NOTEs BY

C. F. BELL.
HON. M.A. OXFORD

LONDON
GEORGE BELL AND SONS

[ 1

17521794 27
7 GaTE oF ST, AucusTINE'S MonasTERY, Caxn-
TERBURY.
20§ % 16.

E.A. 1793, Mo, 316. CoLLECTIONS: Sir
William Tite, O.M. 1873 No. 384;
sale 1874, £158 114, (Durlacher). Mis.
Berthon ; sale 18g1, £19 155 (Nathan).

8 THE RISING SQUALL—HOT WELLS FROM 5T,

Vincent's rock, Bristor.
R.A. 1793, No. 323

Messrs. Redgrave, in their Dictionary af Ariists
af the Emgitsh Scheol describe this as an oil-

picture ; they correct the statement in their Cen-
tury of Painters of the English Schosi,

g SECOND FALL OF THE RIVER MowmacH, DEvIL's

Brince, CARDIGANSHIRE.
R.A. 1794, No. 333

1o PorcH or Grear Malvesn Apeey, Wor-

CESTERSHIRE.

R.A. 1794, No. 336 Coipecrions: [R.
Chambers, Esq.; sale 185g, £21 (Gam-
bart). J. Smith, Esq.; sale 1870, £56
145 jﬂgnewﬂ. Sale, July znd, 1888
{Lord Beauchamp) (7).]

The drawing =old in 1888 was one of a pair of
views of Malvern, upon one of which the follow-
ing note, copied in the catalogue, was writben :
“ 1 purchased this and another, of a carver and
gilder in London about the year 1704, who told
me he had them of & young artist in payment of
some picture frames. T, Norrs, Hughenden
Manor, Bucks.”
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6. What Went Wrong?
C.F.Bell, Richard, Samuel and Gilbert Redgrave

How 'The Rising Squall' was transformed from an oil picture into a watercolour
drawing,

In a nutshell 'The Rising Squall' was transformed into a watercolour drawing due to
an unbelievingly stupid mistake by C. F. Bell.

Here is C. F. Bell's statement regarding '"The Rising Squall'.

8 THE RISING SQUALL—HOT WELLS FROM 5T,
Vincexsts rock, BristoL.

RA. 1793, No. 323.

Messrs. Bedgrave, in their Dictienary af Ariists
af the Emgplisi Scheol describe this as an oil-
picture ; they correct the statement in their Cen-
tury of Painters of the Enplish Schosi,

"Messrs. Redgrave, in their Dictionary of Artists of the English School describe
this as an oil-picture; they correct the statement in their Century of Painters of

the English School."

He cites two references:

e Messrs Redgrave: Dictionary of Artists of the English School
e Messrs Redgrave: Century of Painters of the English School

These are illustrated on the following two pages: (Note that their order is reversed.)

e 'Century of Painters of the English School'
was indeed published by the Redgrave brothers Richard and Samuel in 1866.
e 'Dictionary of Artists of the English School'
was not written by 'Messrs. Redgrave', it was the work of Samuel Redgrave
alone. it was published in 1874

Substituting this information into C.F.Bell's statement we have:
"Samuel Redgrave, in their 1874 Dictionary of Artists of the English School
describe this as an oil-picture; they correct the statement in Richard and

Samuel Redgrave's book of 1866, Century of Painters of the English School."

Bell's proposition is that the authors, in 1866, 'corrected' a statement made in
1874.

This is clearly ridiculous.
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Richard and Samuel Redgrave, Century of Painters of the English School, published 1866 in two volumes.
The title page illustrated is from Vol. 1, the extract for Turner, page 81 is from Vol. 2.

JOSEPH W. MALLORD TURNER, R.A, A1

than in the present day. Many of the old trees wer
stagged and doud, and new ones wera not yeb planted ;
the coclosare was merely o green fisld with o strait
canul down the middle, strictly guarded, howaver, from
the introsion of the London boys by s high wooden
fomece in a dry diteh, s fow sheep and oxen, waiting for
the butcher, alone privilsged to rove in the rank grass.
Btall there was green, awd the sky had semewhat of a
horizon, whils in the nest of elose and intrieate allays
thmt bordered on Madden Laone, and led from it into the
grend thoronghfares—alleys so nurrow, that Titerally in
some of them the inhabitants eounld shake hands out of
opposite windows—it was bt a mere sirip of the bright
heavene that conld be seen by the world below,

But, winding down another set of lanes and alleys,
young Turner might, and no doabt often did, wander away
to the steand of the broad river; a river unequalled in the
world for ita piotaresgne visriety, aod not as yed spanned
by so many bridges, or combered with steamboats,
and steambost-piers ; nol a8 yet quite so muddied and
thiekenod with the refuss of the extra million dwellers
on its shores.  Here his love of rivers and river seenery,
no ddoubt, was fostered, The first drawing lie axhibited
ws: A view on its southemn bank, as was also the firsd oil
picture—* Moonlight,” a study st Millbank, now in the
national eollection ; and his last duys were passed in an
olrscare dwelling by its side, whence he could see its broad
bosom gleaming under the western sun.  The qoaint
pletnrasqnenass and envions velies of architectare in tha
strowetz of his own neighbourhood may alse seeount for
lis dove of cities, and of architecinre. Some of the chae
mhiﬁnmﬁumﬂnmﬂdthahmﬁhim
VoL 1. 40

44



Dictionary of artists of the English School, by Samuel Redgrave was published in 1874.

ENGLISH SCHOOL:

| PAINTERS, SOULPTORS, ARCHITECTS, ENGHAVERS
I AKD ORNAMENTISTS |

WiTH XNOTICLS OF THEF LIFER JAND WFOEES

o
BAMUEL mm

|_ "h UBSTURT OF FANTERS OF THE ENGLIEH Bo@Ool’

L' work i s 0 ssure you, sod mess then diSoule,
what ugple btk b fsken ns m e hlaketh, o
s baliaveth, bui b that bnth mede the trinll”  Axw, I Wisn,




Gilbert Redgrave, Richard's son

&

A HISTORY OF

WATER-COLOUR PAINTING

IN ENGLAND

BY GILBERTs.R. REDGRAVE
Awtdor of ¥ Liver gf David Cex and Peier v Wiat"

e

oy =i

'IJ:INT.IQH
SAMPSON LOW, MARSTON AKD COBMIE

EIArrTED
Bt Bunstan’s Rouee
FEITEE LAXF, FLEET STRERT
1353

1 WATER-COLOUR FPAINTING IN ENGLAND.

was well aware of its advantages on grey or toned paper;
and many of his studies for skies are so treated. He used
white, in fact, merely for the sake of rapidity, but he invari-
ably avoided it in his finished pictures. While speaking thus
of the plan upon which Turner worked, we may glance aside
for s moment to direct attention to the interesting series
of studies by Constable recently presented to the South
Eeasington Museum by his daughter, which show how atten-
tively another master-mind drew his inspiratiorns from nature.

Turner's art during his long career went through many
changes, and his work has been grouped under three periods—
the earlier, the middle, and the later style. He won his spors
and gained admission to the Royal Academy as a water-
colour painter. His earlier works aréd, we must confess, dis-
appointing, and bear little evidence of his future powers.
Many of them are copies of prints, sketches of buildings near
London, and reproductions of works by Cozens, Hearne, and
others. Here and there we find indications of original obser-
vation and sowe signs of an attempt to represent natural
effects. Much of his time at the outset was devoted to topo-
graphical and architectural studies. These are noteworthy for
the grace and delicacy of their outlines and for their careful
drawing. During all these years he was storing his mind
with the facts of pature, to be hereafter recocined and re-
created by his marvellous pencil. His Academy associnteship
dates from 17090, and in 18502 he was elected & member.
Even at this time he wans working much in ocil. As early
ag 1793 bhe exhibited The Rising Sguall, and in 1706 a
subject-picture entitled Fishermen af Sea. Marine subjects
ot the beginning of his career Lad great attractions for

L, aond T was ab this peviod inspired morve or less by the
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What Went Wrong? (continued)

C.F. Bell compounded his error in respect of 'Messrs. Redgrave' because he (Bell)
completely ignored Gilbert Redgrave. Gilbert was Richard's son and published 'A
History of Watercolour Painting in England' in 1892 (nine years before Bell's
publication).

Gilbert Redgrave couldn't have been clearer:

"Even at this time he [Turner] was working much in oil. As early as 1793 he
exhibited The Rising Squall, and in 1796 a subject-picture entitled Fishermen
at Sea.

Samuel Redgrave died in 1876. Richard Redgrave died in 1888. (//lustrated, Samuel's
probate; Richard's page, from the register.)

Two years after the death of Samuel, in1878 his 'Dictionary of Artists of the English
School' was reprinted. There was no change to the content in respect of '"The Rising
Squall’

Following Richard's death, 'Century of Painters of the English School' was reprinted,
in 1890.

It can be seen from the new publication dates that the reprints appear in the 'wrong'
order and it appears that C. F. Bell was working from the reprint dates instead of the
original publication dates.

A reprint of Gilbert Redgrave's 'A History of Watercolour Painting in England' was
made during Gilbert's lifetime in 1905 when he was aged 61. If he had issues with the
content it could have been corrected at this time.

It may be said, of C.F. Bell, that he did not have modern resources, libraries and the
internet. However, this mistake is not about resources but just about a very simple
error that is very easy to make when dealing with an overwhelming amount of
information.
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Samuel Redgrave (1802-1876) died 20th March 1876

REDGRAVE Samuel Fag.
AZE Effects under £14,000,

REDGRAVE Thomas.

3/52/{’— Effects under £300,

REDHEAD Hanry.
Effeots undsr £2,000,

REDHEAD Mary.

Bffevts under £450.

REDHED Mnatthew.

i Effecta under £1,000.
Heaworn September 18T under £1,500. -

REDIEER COatherine.
Effocts umder £100,

REDINGTON John.

il
Ve g Edficts ander L6800,

REDINGTON Joseph.
T (6 Bt nder gu0.

1876. '

4 May- - The Will of Samuel Redgrave late of 17 Hyde-
Fark-gate-Souih Kensington in the County of Middlesex
Esguire who died 20 March 1876 at 17 Hyde.Park-gate-South
wae proved at. the Principal Registry by James Frozer
Hedgrave of Mottingham Eltham o the County of Eent
Esquire the, Brother one of the Exesators,

A Aprile. . Adwinistrotion (with the Will) of the efeots of
Thomas Redgrave late of 1 Spencer-atreet Pavk-road Bt
rersei in the Ceunty of Surrey whoe died 27 February 1876
at 1 Bpencer-strect was granted at the Pri_ng.lw Eﬂg‘j‘{rr
to Maria Louisa BRedgrave of 1 Spencer-streot Widow the
BRelict the Realduary Legatee.

20 Febroary. The Will of Henry Radhead late of
Hawkswell in the Parish of Ulverston in the County of
Lancastér Farmer who died D Jasuary 1876 at Howkewell

a4 proved at Lancaster by William Setile Land Surveyor

Williamm Dodgson Higgin Draper both of Ulverston the
Executors,

138 June, Administration of the afects of Mnr:.' Redhasd
late of Middlesbrough in the County of ¥ork Widew who
died 8 April 1876 at Middlesbrough war granted at York
to Jane Dalton (Wife of Charles Dalton, Comioercial
Traveller) of Stockton in the County of Durbam the Sister
and only Next of Kin.

10 July. The Will of Matthew Redhed late of Hawkawell
in the Parish of Ulverston in the County of Lancaster
Hushandman who died 4 March 1876 at Hawkewell was
proved at Lancaster by William Settls Sorveyor and
Willinni Dodgson Higgin Draper both of Dlverston in the said
Parlsh the Executors,

8 June. Administration of the efects of Cathoring
Raediker (Wifa of Peter Rediker) late of 50 Duke-street
Muorylebone in the County of Middlesex who died & hrlar
1876 at 60 Dube-strest was granted st the Principal
Begistry to the said Peter Rediker of 50 Dule-gtreet Baker,

B November. The Will of John Redington late of
73 Hoxton-street Shorediteh in the County of Middlesex
Theatrieal Printer who died 19 Oetober 1878 ot 73 Hoxton-
street was proved at the Principal Registry by Jane
Dewey of & Baxendale.street Hackney-road in the sald County
Spinster the sole Executriz, ’

1 March. The Will of Joseph Redington late of Saws
bridgeworth in the County of Hertford Gentleman who
died 16 February 1876 at Knightstreet SBawbridgeworth was
proved at the Principal Registry by Joseph Rediogton of
14 the Hawthorns Church End Fiochley in the County of
Middlesex Gentleman Assistant Keeper of the Public Records
the Son one of the Executors,

B3
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Richard Redgrave (1804-1888) died 1888, Kensington. Page from Register.
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What Went Wrong? (continued)
Tate Research page 1

TATE

J.M.W. Turner: Sketchbooks, Drawings and
Watercolours ISBN 978-1-84976-386-8

JMW. Tumer= 1787-1801 Student and master> Wales and the Marches 1792-4
> Drawings and Watercolours Connected with ___> Artwork

22 of 51 artworks

Joseph Mallord William Turner
Back View of the Hot Wells, Bristol 71792-3

View the main page for this artwork

Joseph Mallord William Turner 17751851

Back View of the Hot Wells, Bristol ?1792-3
DD0383

Turmer Bequest XXIIl O

Pencil and watercolour on white wove paper, 184 x 256 mm
Stamped in black XXIll O" bottom right

Accepted by the nation as part of the Tumer Bequest 1856
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What Went Wrong? (continued)
Tate Research page 2

The subject is derived from a sketch in the Bristol and Malmesbury sketchbook (Tate D0O0074;
Turner Bequest V1 3). Both this study and that sketch were very probably used as the bases for the
watercolour exhibited at the Royal Academy 1793 (8) under the fitle The rising squall — Hot Wells,
from 5t Vincent's Rock, Bristol. The damaged sheet testifies to its intensive use in the studio. The
exhibited work was tentatively identified by Finberg! as a drawing of which one version is in the

Bristol Museum and Art Gallo:arj-,r,2 but that is probably another subject, dating from a year earlier.

Of the work exhibited in 1793 Peter Cunningham wrote in his memoir of Tumer that it ‘evinced for
I

the first time that mastery of effect for which he is now so |uﬁ celebrated.”® The present study

seems to possess qualities appropriate to that assessment. The pigment is elaborately worked with
the fingers in places. It is used to portray effects of fitful, stormy light and atmosphere, and the
composition is full of well-observed detail: the finished figures, for instance, which would not usually

feature in a study of this kind; though compare the series of coastal subjects (Tate D00392, DO0394,
DO0396; Turner Bequest XX R, T 2, V).

A slight sketch, perhaps related to this subject, is on the verso of the sheet (D40334).

1. Alexander J. Finberg, The Life of JM.W. Turner, R.A. Second Edition, Revised, with a Supplement, by
Hilda F. Finberg, revised ed., Oxford 1961, pp.22-3.

2. Andrew Wilton, JM.W. Turmer: His Life and Work, Fribourg 1979, p.302 no.18, pl.8.

3. Peter Cunningham, ‘Memoir’ of Tumer, prefixed to John Bumet, Tumer and his Works, London 1852,
]

Technical notes:

The sheet has been stained, rubbed and damaged in the 1928 Tate flood.

Andrew Wilton
April 2012

How to cite

Andrew Wilton, ‘Back View of the Hot Wells, Bristol ?1792-3 by Joseph Mallord William Tumer’, catalogue
entry, April 2012, in David Blayney Brown (ed.), JM W Turner: Sketchbooks, Drawings and Watercolours, Tate
Research Publication, December 2012, https:/fwww_tate org uk/artresearch-publications/jimw-tumerfjoseph-
mallord-william-turner-back-view-of-the-hot-wells-bristol-r1141140, accessed 14 March 2022.
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What Went Wrong? (continued)
The myth that 'The Rising Squall' was a watercolour-drawing
C. F. Bell's erroneous analysis persisted.

Many publications perpetuated the myth that 'The Rising Squall' was a watercolour-
drawing and this continues. The internet is littered with references to it and these
proliferate thanks to artificial intelligence.

The error has also found its way into the most prestigious collection of all: the Turner
Bequest in the Tate. (illustrated previous two pages)

It should be mentioned that there is a mistake in the Tate's essay. There is a citation of
Peter Cunningham's work:

"Of the work exhibited in 1793 Peter Cunningham wrote in his memoir of
Turner that it ‘evinced for the first time that mastery of effect for which he is
now so justly celebrated.(3)"

"3. Peter Cunningham, ‘Memoir’ of Turner, prefixed to John Burnet, Turner
and his Works , London 1852."

However, this is not the quotation from Peter Cunninham's Memoir'.
Earlier we discussed the 'evinced' quotations and they were:

e In the Athenaeum:
"... and another subject in which he threw aside the trammels of architectural detail caught from
the school of Mr. Dayes, and evinced for the first time that mastery of effect for which he is now
so justly celebrated. This was, “The Rising Squall from St.Vincent's Rock , Bristol".

e Also in the Athenaeum, without reference to any picture:
"Where or in what way the son first evinced his love for art..."

e On Cunningham's page 15 line 13:
"When, or in what way, he evinced a love for art no one has told us. "

e and on page 17 line 24:
Indeed, he early evinced that love for strange effects, with which in after life he was accustomed
alternately to amaze and amuse the public.

The passage quoted is from the December 1851 obituary in the Athenaeum.
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Ralph N. James, 'Painters and their Works', 1897

What Went Wrong? (continued)
Back To The Beginning

PAINTERS
THEIR WORKS:

Ralph N James (c1810-1899), in 'Painters and their
Works' 1897 (L. Upcott Gill) Volume 3, page 136,

gives the year of Turner's first exhibited oil as 1793:
4 DICTIONARY OF GREAT ARTISTS,
WHO ARE NOT NOW ALIVE, e "In 1793 he exhibited at the Royal Academy a

"View on the River Avon, near S. Vincent's
THEIE NAMES, LIVES, AND THE PRICES PAID FOR .

TR I A AT Rock, Bristol," in oil, and other works..."

GITING

James provides a title but not as the 'Rising Squall'
and this is an indication that he consulted the Royal

5 BELIDIP] Ml (JénnillEes, Academy Exhibition catalogue and concluded that

IN THREE YOLS.
VOL. I111I.—Sabbatini to Zyl, and Appendixes.

LoNpon:
L. TPCOTT GILL, '170, STRAND, W.C.
1897.
PAINTEES AND THEIR WORKES. 135

Dayes are executed in & manner which is a nearer approach to
that of Girtin and Turper than that of Cozena, Yet all these
means of sdvancement Turner used in & manner which was his
own, when applying them to the study of nature; and if ever a
pumnter conld lay claim to being self-taught, Turner could.

A strange mistake has been made in several biographies of
Turner. It has been said that he exhibited for the tirst time at
the Royal Academy in 1787. On referring to the catalogues of the
exhibitions, it appears that 8 W. Turner exhibited in 1787 fwo
pctures, one representing ** Dover Castle,” and the other ** Wan-
wead House, the seat of Sir James Tilney Long,™ but his address

=m then “*at Mr. G. Turner's, Walthamstow "’ ; and G. Turner,
who is described as then of No. 24, Charing Croes, exhibited, in
159, ** A Landscape after a Storm.” Of course this may have
fen a false addreas given by Joseph Mallord William Turner,
bt those who assert that such was the case give no proof of it
and it s mot probable that the Acad i would allow such a
ek to be played by a boy of twelve years of age, or that ho
wmld then paint two pictures, apparently in oils, which they
=mld accept. In the catalogue of 1790 he is described as “J, W,
Tarner, Maiden Lane, Covent Garden,” and what he exhibited
"u a ** View of the Archbishop’s Palace, Lambeth.” This shows
v, that 80 early as that year he used his name Joseph. It is
wficiently wonderful that he should have painted s picture at
een which was accepted. It must, however, be admitted that
te appears in the catalogue of 1791 as Mr. Turner, of Maiden

Ik is impossible to follow, within ressonable limits, step by
"'4;&. the career of Turner. But it seems certain that he entered
‘s Schools of the Academy in 1789, and exhibited for the first
“me im 1790, Hes war pumedlhmughhis by the desire tu
«ain two objects—perfection in the art of landscape-painting,
wd the mk.i.ng that & means of sccumulating money. His
< tastry was untiring throughout s long life, and it is said that at
+ very early age he contrived to find pupils who paid him five and
—rn tem for a lesson—then & high rate of payment.
Becween 1790 and 1850 Turner exhibited no less than 259
v »ks at the Boyal Academy, seventeen at the British Institution,
<t seven in Suffolk SBtreet; yet these formed but a very small
«=sm of the sketches and pictures which he produced. The
wriem be masde from nsture, principally in nur-coloum, in
l.a.ihuﬁlmmﬂmd,mhtbnx' ed by t
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the picture in the ante-room was an oil..

136 FAINTEES AND THEIR WORKS.

In 1793 he exhibited at the Royal Academy a *View on the
River Avon, near 8. Vincent's Rock, Bristol,” in oil, and other
works in 1796, which caused him to be elected an Associate of
the Academy in 1799, and he became a full member in 1802.

His greatest pictures in oil were produced between 1805, which is
the date of **The Shipwreck,” now in the National Glllary. and
his ¢ Ulysses Deriding Polyphemus,” of 1820—pictures which,
for force of general effect . and power of colouring, have not been
surpassed in modern art. His early works are low in tome,
forcible, and gloomy, with few lighta in them. Gradually, how-
ever, ha forsook that manner, until he strove to produce the
effecta of a strong, general light, and even of sunshine.

In person Turner was heavy, and his manner was abrupt, not
to say coarse, His mother died insane, and although he never
showed any symptoms of insanity, he was eccentric to s very
remarkable deyree. He endeavoured to envelop all he did in
niystery, yet was willing to assist other artists by his advice ; but
the language in which he gave it was s confused that they had
some difficulty in profiting by it. His works nevertheless prove
that under such & rough exterior was hidden a most poetic
imagination. That he set a high value upon them is shown by
hia having refused very large sums for them, and his desire to
re-purchase some which he had sold. In conmection with thia
there is a well-nuthenticated story, that, having failed to induce
the owner of several to part with them, he burst into a flood of
tears, like a disappointed child. Yet in his desclate painting-
room he allowed hundreds of others to suffer irreparable injury
by neglect. His life was full of similar contradictions. The
sketches he made ahow that he wandered over a great part of the
British Isles and the Continent alone, or if with a companion,
virtually so, for he would not allow the latter to see the sketchws
he made on the journey.

Although Turner's success as an artist came at an early age, he
led such a retired life that very little is known of it. When only
tweniy-five he, howaver, could afford to live in a house in Harley
Street, from which he removed to Hammersmith, and mhequenny
to Twickenham, having at the same time another house in Queen
Anne Street. lemg there ostensibly, his friends learned later,
with surprise, that he was lying dead in a small cottage om the
banks of the Thames, just above Batterses Bridge, and that he had
been known there as Mr. Brooks.

Such waa the end of the man of whom England may justly feel



What Went Wrong? (continued)
Back to the beginning

In 'Painters and their Works' 1897 (Illustrated) the author Ralph N James following the common
understanding that oils were exhibited in the great room and ante-room saw Turner's catalogue entry
and wrote:

"In 1793 he exhibited at the Royal Academy a "View on the River Avon, near S. Vincent's Rock,
Bristol," in oil"

James provided a title but not as the 'Rising Squall'

James assumed that 'View on the river Avon, near St. Vincent's rock, Bristol ' was the oil because the
catalogue showed it in the ante-room. (on page 10)

Royal Academy 1793 Catalogue




In an earlier version of this text we wrote:

Whilst it is possible, it is very unlikely that Turner's watercolour-drawing "View on the River Avon, near St. Vincent's Rock,
Bristol' was hung in the ante-room.

and explained this by a transposition of titles in the catalogue. However, it seems more likely that:

"The rising squall, hot wells, from St. Vincent's rock, Bristol', was hung, downstairs, in the library as
shown in the catalogue and:

'View on the River Avon, near St. Vincent's Rock, Bristol', hung in the Anti-Room, was also a oil.

'View on the River Avon, near St. Vincent's Rock, Bristol' was exhibited in the Anti-Room at No. 263
and as such is likely to have been an oil. It was not marked as 'drawing' or 'crayon' in the
Anderdon/Bell copy of the 1793 catalogue; (the Russells were marked) It appeared in the Huskinson
sale where Christies recorded it as 'exhibited RA 1793'. Redford recorded its presence in the Huskinson
sale as an oil.

Royal Academy 1793 Catalogue

[+ 10 ’l
254  Portraic of a gentleman - RER lﬂ“’,
255 Lady Elizabeth Gray mplomg of E(l Lt
reftitution of her hufband’s lands - d&w
256 View in Edgbafton park, Warwickfhire — Mifs M. Pixell,
257 * View of Ulfwater from Gobarrow park, Cumberland P. Holland
258  View in Edgbafton park, Warwickfhire Mifs M. Pixell, H.
259 Moonlight, with a(cenc on the river Qufe . G Apmﬂ
260 The infolence of Dunftan to king Edwy, vide H;ﬂ:.
of England W. Br
26t Aview on- the river at.Gravefend, with paﬁ'age boats - R. M
252 * Sunday
=263  View on the river Avon,near St. Vmsent‘n ror.k. Buﬂ:ql

o & fnrm
264  Portrait of an eminent botanift S Rifing
265 * Landfcape with figures C;; 1“

266  The Countefs of Mountford havmg deferied the bpgllﬂi
fuccours, -flies to forbid . the cnpuulmqn, wde ;
‘Hume’s Hiftory of England, anno 1342 j'vf:pi

267  Porirait of the celcbrated Mafter Seybold

268  Portraitof a gentleman 8‘ B m!

269  View in the fouth dean caftle, Eden Durham e Edwards, A.

270 * The man and his Afs, from the fable —_— ded R. 4.

271 Haflings cliff and caftle,Suffex M. Rooker, A,
272 A Dog ftealing . | . Ward
273 A htherman ¢ . Thomfon
274  Portrait of a lady P, Fean
275 * Caftle del Uova, the entrance of the gulph of Salerno Gl
and the ifland of Caprea from Naples . T. Serres

276  Portrait of an artift w. drmd
277  Portrait of I'abbe de St. Far H. Danleux
278  Portraits of a family g ) $. Diummond
279 * Defign -;, Rifi
280 Cephdlus and Procris ' D. Pellegrin
281 Venus and Cupid D. Pellegrini
282 Portrait of a favourite dog R, Reinagle, jun.
283  Portrait of the late Mr. Lewis, of Richmond !’.M!um
284  Portrait of a lady of quality. % 7 Earl
285  A’fcenc in the village lawyer n d,-e-.Dd Wilde

286  Portrait of a horfe 7. Geach
287 * A blackfmith’s fhop at Abergavenny, 'Monmontl:ﬂ:- y G-rdlgc
288 A gale encreafing iyit!

289 A grcpmg thepherd kg V R .Aa ;

290 A portra &1 <
z;t Po\Pir(:s caftle, north Wales, the feat of lord Nﬂl R. .Fh'lw
242 Portrait of a lady

1793 Anti-Room & Library
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The Rising Squall At The Royal Academy

The probable position of Turner's, 'View on the River Avon, near St. Vincent's Rock, Bristol', in the
ante-room in 1793 derived from Sandby's drawings of the 1792 exhibition and the numbering in the
1793 catalogue. This picture was auctioned at Christie's on 27th April 1864 (lot 90) by Leonard
Huskinson.

"The rising squall, hot wells, from St. Vincent's Rock, Bristol' was at 323 in the Library, then:

e Robert Lavalt

...at the 1845 / 1858 Hobart Town exhibitions.: i

...at the auction of 9th July 1864

Christie 9th July 1864: Lots 103 to 165 are 'P
d. M. W. TURNER, A,

152 Tue Morweris, Buiston: stom coming on
their loats,  Fide Biernetts Bife of wer

“
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7. Conclusion:
The journey of 'The Rising Squall'
From oil to watercolour and back again!

The journey of 'The Rising Squall' is a troubled one. Inspired by visits to the
Narraway family in Bristol in 1791 and May 1792, painted in the winter of 1792,
after receiving oil paints and canvas from Rev. James Douglas of Rochester and
encouraged in pursuit of oil painting by Rev. Robert Nixon of Foots Cray, it was
exhibited in the Library in Somerset House from 29th April to 8th June 1793. It was
an oil painting amongst many other watercolours and oil paintings by more familiar
names than Turner and, being in the Library, was misinterpreted as a watercolour.

Of its few days or weeks after the exhibition nothing is known. However, it was soon
on its way to Foots Cray Kent and the Rev. Robert Nixon who cared more about the
painter than the painting. After some twelve years it moved to London with Rev.
Nixon, first St. Mary Axe then Burr Street, East Smithfield. In 1827 Rev. Robert then
70 years old moved to Kenmure in Scotland. Did 'The Rising Squall' go with him?

It emerged in Tasmania, in the possession of Rev. Robert Nixon's second son, Rev.
Dr. Francis Russell Nixon, Bishop of Tasmania, at Upper Davy Street in Hobart Town
and in 1845, forty two years after its appearance at the Royal Academy, was, at last,
exhibited again. However, its title was missing and it was known only as 'Landscape’.

It moved with the Nixons in 1850 to 'Bishopstowe, New Town' (Now Runnymede
Museum) and was exhibited again in 1858, still as 'Landscape’

Back in London in 1864 it found its true identity again with Joseph Hogarth. Even so,
at its auction at Christies the original title was not printed in the catalogue. Instead it
was identified by a cryptic reference but one which was capable of only one
interpretation.

Unsold, it remained with Joseph Hogarth who died in 1879.

Its mythical transformation to watercolour began in 1901 with C. F. Bell's
misinterpretation of research by the Redgraves and persists to this day.

For many years a watercolour-drawing in Bristol Museum was said to be '"The Rising
Squall'. The Tate Gallery website still has references to 'The Rising Squall' as a
watercolour and the internet is littered with similar erroneous statements. In early
2025 'View on the River Avon, near St. Vincent's Rock, Bristol' was found. In this
picture there is no noticable sign of a squall, it is not a view 'from' St. Vincent's Rock
and there is only one fisherman on the boats. However, it has been misidentified as
'"The Rising Squall' - Is history repeating itself?

The purpose of this book is to restore '"The Rising Squall' to its proper place in history
as one of J.M.W. Turner's first exhibited oil paintings. Further work will hopefully
reveal its true identity.
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